Manuel d’ Art: Byzantin -

(1st edition 1910; 2nd-1925)

By Charles Diehl

This book is of use primarily as a general introduction to

the subject. The author lays a background for his account of the

development of Byzantine art by tracing its debts to Syria, Egypt,

snd Anatolia, discussing in each case the native architecture,

sculpture, and painting, and indicating in which particular field

owAcst”
the influence was strai&ht and most direct. The remainder of the

book is devoted to a chronological account of the development in

its main periods, the First Golden Age, the period of the lconoclas-

tic controversy, the Second Golden Age, and the last period,a’Palaeo-

logical Renalssancee. Within these large divisions he takes up first

the architecture both religious and civil, desc

umerous specific instances all en the Byzantine

ribing general fea-

tures and citing n

world; thus peinting (mosaics,
scubpture, and metalwork of all sorts, similarly treated.
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discussion of monuments of major art, particularly painting.
There 1s a good deal of that type of appreciation which Pro-
fessor Pope of Harvard has so aptly called "vague gushing". (I
am thinking particularly of the very mediocre passages on the
Mistra frescoes, where the French love of generalizing adjectives
leaves one with almost no definite impression) The interweaving
of Hellenlstic and Oriental influences that produced Byzantine
art are constantly referred to, and we are told wherein each
period made an advence over, Or differed from, the preceding, but

so many concessions and exceptions have to be made that the result

is apt to be rather confusing. On the other hand the trestment of

the minor arts is very ably managed and convincing; and a clear
impression is given of the importance of these smaller objects not
only as works in themselves, but also as means of transporting

motives and methods elsewhere and thus diffusing Byzantine influ-

ence.
Diehl is also to be praised for his inclusion at some length

of lesser-known monuments, such as the Cappadocian frescoes, the

Armenlan, Georglan, Macedonian etc. churches, the latter group
with thew very significant frescoes for the last perlod. Through-

out, his remarks, though often unsatisfactory in, themselves, pro-

and full references are given in

vide a basis for further work,
y in the

in addition to a useful general bibllograph

the footnotes,
ntrinsic qualities the recent date

front. Quite aside from its 1

of the work glves it a great value,
er outlook.
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attitude that makes his general remarks seem often weak and

meaningless., The necessity for justification has. 1ittie pilaee in

a work that deals with the development of art, and the author has

allowed it to weaken hils arguments.

However; within these limitations, and taken for what 1t

1s, the handbook is a very useful piece of work., It 1s amply

B A
11lustrated with photography, plans, and drawings, the main periods

are made clear and the main groups of monuments described. More-

over the material in jtself is interesting enough to carry on

the reader, curiosity is gtimilated and after finishing it one

d to go further with the subjecte.

feels incline




La Mintature Byzantine

by Jean Ebersolt

Paris, 1926

In the history of Byzantine painting the illuminated manu-

scrint plays an important and unique part. Though more easily

destructible than other forms of painting, the manuscript, if

preserved at all, retains its outlines and colors comparatively

fresh and unmarred by subsequent retouching. Minlature painters,

though in the sphere of religious representation always more or

less restricted, were nevertheless freer to invent and enrich than

were workers in mornumental art. In the domain of secular art the

Byzantine miniature comes nearer to completing our knowledge of this

nearly-extinct field than do the few remaining fragments of mosalc

and wall-painting. The constant interplay of influences between

the miniature and major art makes comparison valuable for all

periods, while in many cases the miniature preserves the earliest
ok
known representation of a given iconographical Pegzggen%a%ien, often

copled or adapted from a monument afterward destroyed. Thus the

Byzantine miniature plays a vital part in the study of the forma-

tion of iconographye
outside its own limits the miniature is important too for its
large part in d@iffusing Byzantine influence all over Europe. It
falls into the same class as ivories, enamels, textiles etc., in
other wor@s easily-transportable objects bearing the impress of

Byzantine art and inevitably noticed and copied by the receivers.
ronologically in perioeds is an

Ebersolt!s account, given ch
He does not

t commentary with full notes and notices.

intelligen
t brings out gsalient points and 18

attempf a thorough analysis, bu
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particularly valuable for hls remarks on the ornamental motives,
which followed theiwy own fascinating evolution. The collection of

seventy-two plates, ranging from the Joshua Rotulus in the Vatican f
|

to the theological works of the latest period;”is well-chosen

and beautifully reproduced. 1
{




La Peinture Bvzantine

by Charles Diehl
Parls, 1933

The great value of this work resides primarily in the fine

series of plates. The prellminary discussion, treating broaJ\%

and generally the chronological development of Byzantine painting
in their divisions, mosaics, and frescoes, minlatures, and lcons,

is a useful summary but adds little new to the remarks made by

the author in hils handbook. But indeed he attempts nothing more

This section 1s followed by a description

than an introduction.
Short wneotice.

of the plates, with provenance, date, and a

The plates themselves are selected with a view to 1llustrating
the development ad outlined in the text, so for the most part they
ape obvious and familiar choices, but they form a useful eollec-

tion and the full-page size and fine printing makes them of great

valuse.




Byzantine. }osaics in Greece

by Ernst Diez and Otto Demus

Cambridge, 1931

Most writers on Byzantine art when referring to its assthetic

and spiritual content do so in complimentary but vague and gen-

eralizing terms. We meet often such phrases as the "clear and

brilliant color", "the mystical and superhuman quality" in the

figures, the"attainment of impersonal grandeur through renunciation",

A more searching enquirﬁhg into the pecullar spiritual
It ia In large

etec.,etc.

intensity of Byzantine art 1s seldom oresented.

part the bold invasion of the difficult and dangerous region of

metaphysical analysis that gives thils book on the Greek mosaics its

particular interest.
The discussion centers around the mosaics at Hoslos Lucas and

Daphni, with references to the Church of Nea Moni at Chios for
purposes of comparison. The two authors havs divided up the mater-
a1l and their combined contributions present a well-rounded view
1al art of the Middle Byzantine period and the impor-

of the pictor
tant place held in 1t Dby the two Greek monuments. Filrst there 1is

a general chapter on the art of this period, including architec-

tural forms both religious and secular, architectural decovakion,
111umination, icon painting, sculpture, minor arts; and the
. The chapter on iconography presents a

expansion of the gtyle.
and significance of thg

fairly complete 1dea of the arrangement

figure representabions in the m'ddle Byzantine church, and, an

ygis of each of the figure subjects in Hos
western motives, the difference

i0s Luecas and Daphni,

anal
noting the interplay of EHgstern and




from earlier representations, comparisons with other forms of

art, etc, The figure composition is analysed,betk type, atti-

tude. and drapery, and the color discussed, its religious symbolism
]
the gradual enrichment of the color scale, the development of
linear drawin i 4
o g (particularly the Demiurqes in the dome at Daphni),
andAChiaFOSCUVO treatment of certain passages at Hoslos Lucas
b4

occasioned by e—rogewd the necessity for overcoming unequal

lighting. Lastly the subject of individual masters and the devel-

opment amd dissemination of the middle Byzantine mosalc style are

congldered.

But + must refer to the second chapter for what I consider

the great interest of this ookl This chapter is entitled "Origin

and Evolution of the Hieratlce Stvle" and it unitesﬂért of Hoslos
A

Tucas and Daphni with an Bastern pre-Christlan "magian" art whose

carllest representation in historical form occurs in the palnt-

ings at Dura, dated 75 A.D. and representing a maglan sacrificege

The magian attitude, based on a consclousness of being bound
elther to a god or to an abstract cosmic system, but with an em-

18 on the mechanical technique of the cult by which the indi-

phas
tain a degree of freedom, had _prevailed in Egypt

vidtial might at
and India and 1ts influence permea

art 1is characterized by frontality a
mpover" rather than stand.

ted Christian art of the first

nd ranking of

millenium. Its

and their tendency to

the figures,
Byzantine Paint-

hook on Orle nza}_,,&cmgmr}_@as_-gi
striking similarity between the Dura
a mosaics in Sah vitale

Breasted in his

#*
ing had already noted the
s and the Justinian and Theodor
this so-called hieratic style

mirches of St. George,

painting
further,

at Ravenna. Diez traces

presence 1in the galonikan ¢

and Santa Sophia,rﬁosios Iucas,

noting its
and its final

St Demetrios,
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supreme embodiment, in iconic form, in the Demiﬁéos in the dome
of Daphni. This leads to a short examination of the "magian'
qualities ef€ in panel lcons and their very probable influence on

wall paintings and mosalcs. One dare not speculate too much in

abstractions and this metaphysical sort of analysié is too abstruse

to provide the soundest kind of approach to art, but as presented

by Dlez it opens & wide field for thought and sheds light on surely

one of the most engrossing aspects of Byzantine painting.

The book is plentifully illustrated with monochromatic plates

b UL gseries of Daphni and Hosios Imcas, with a few

Kief etce., and  scattered through

at the end,

subjects from Chios, Santa Sophia at

a series of colored photographs remarkable for thelr

the text,

fidelity to the originals. It 1s 1n every way one of the worthlest

contributions to Byzantine studies.

recent




