Observations on the Griffin-cauldron

I. Introduction

The griffin-cauldron is one of the most representative products of
the "orlientalizing" phase of early Greek art. The type seems to have
Ventered Greece from the Near East in the late eighth century B.C. at
about the same time that the first obviously oriental motifs were in-
vading Greek vase-painting, and it seems to have dled out in the first
gquarter of the sixth century B.C. at the time when the orientalizing
| animal friezes were being ousted from the better vases by the developed
' black-figure style.
Although no griffin-cauldrons or griffins from them have been found
| in the East, it can be shown that the type of griffin used to decorate
~ them stems from Northern Syria (1) and that the stands on which they
rested were of oriental types (2). These large, ornate bronze vessels,
which became very popular during this period as dedications in the larger
 sanctuaries of Greece, symbolize the influx of wealth into Greek art which
}is the real key-note of the orientalizing period. Wealth 1n the material
j Sense 1s represented by thelr sije and material and elaborate workman-
| ship, and a new wealth of the imagination by the fantastic Easterqhonsters

- here being introduced into the repertory of the Greek craftsman.

Essentially, a griffin- round-bottomed

cauldron consisted of a large,

 bronze bowl with an incurving shoulder from which bronze protomes of
griffins projecteat intervalg around the vessel. The griffin protomes
were of two types, the one made of sheet-bronze hammered to shape around
& core, the other hollow-cagt, The hammered griffins that we have are
Stiffer, stockier, and More rugged in appearance than the cast examples,
Which tend to graceful curves ang harmonious stylizatlion of the various

parts. It seems certain that the hammered protomes are mostly earlier



than the cast ones, and that original oriental importations, if they
exist in Greece, are to be sought among this group (3). Size as well

as date has some influence on the matter, however, Very large protomes
seem never to have been entirely cast. A hammered protome from Olympia
which i1s 0.65 m. tall even without the cylindrical cuff which attached
i1t to the cauldron i1s so close in style to some of the cast examples
that it must be their contemporary (4). A more usual prodedure for very
large protomes was to cast the head separately and joln it on to a neck
made of hammered brongze. These protomes are sometimes spoken of as
transitional between the hammered and cast variéties (5), but "transition-
al® here is not to be taken in the chronological sense.

Being round-bottomed, the bowl had to be set on a special stand,
usually elther a conical stang made of hammered sheet-bronze or a ring-
tripod stand made of iron pogs with bronze Ffittings. Actually it might
 be more correct to use the term "griffin-krater" rather than "cauldron
; which I am using here g4 being the commonest term for this class of
i bronzes. Our only ancient 1iterary reference to the vessel calls it
"KfvTik"(6)‘ and thie only anclent representation of one in use shows
; Women drawtng wine from it (7). Further, the conical metal stand which
| appears in all the ancient representations and was found together with
the preserveqd eXamples in a few cases could not possibly have been set
over a fire. Assyrian. peliefs show bowls (griffinless, to be sure) on
Similar conical Stands being used as kraters (8). The other type of stand
Which occurs with the griffins, namely the rige-tripod stand, could
°onceivably have been set over a fire, but the fact that this form exist-
®d in Greece throughout the Geometric Period parallel to the tripod-lebes
Suggests that its function was different, that 1is, that 1t was a stand

Not intended fop cooking. (9). fThe same fact suggests also that the



ripg-tripod stand was not traditionally connected with the griffin-
vessel in the same way as the contcal stand was.

Our knowledge of these kraters comes from three sources: a single
literary reference, a few representations of the vessel in contemporary
aft, and numerous remains of the objects themselves. The griffin pro-
tomes, especially those which were cast rather than hammered from sheet-

metal, being the least fragile part of the keraters, are the part most

frequently preserved today. The Stands, or parts of them, have survived

in only a few instances, and the cauldrons themselves in still fewer.
Some evidence for the form and dating of the bronze vessels is also to
be derived from imitations of them in contemporary pottery. (10)

The one literary reference is in Herodotus. After describing an
unintentional but highly profitable voyage of the Samians to Tartessus,
the first commercial voyage to this Spanish port ever made by a Greek
Sship, Herodotus tells us that the Samians dedicated a tithe of thelr prsfits
amounting to six talents, in the form of "a bronze vessel, like an Argolic
1'kratep, with griffins' heads projecting all round”. (11) He continues,
"Thi s they set up in their temple of Hera, supporting it with three
colosga]l kneeling figures of bronze, each seven cubits high". According
to usual Proportions for griffin-cauldrons a support this size would hnplh
griffin PPotomes from two to three cubits tall. Since the largest pro-
tome found in the German excavations of the Samian Heraeum is only 0.565 m.
Baldd (120 ey s appears that nothing has survived of the Herodotean dedi-
cation. Remains of griffin-cauldrons were especially numerous at the
Heraeum, however, and it is clear that the six-talent krater was merely
an SXCeptionally large and elaborate example of a type of dedication

already popular in this sanctuary.



‘actually meant to be griffin protomes or whether they are lion protomes,

‘which do oocur in place of the griffins on some of the earlier

Historians now generally date the voyage to Tartessus around 625 B.Cs
There is no evidente outside the above passage for the use and meaning of
the term "Argolic krater", but it is clear that the blg krater dedicated
on this occasion wasemide in Greece {—a—veriatiorrbetWeen the ManuUserEpLs
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Rz them—tkéy=d and after a type which was already established as Greek,

the "Argolic". Examination of the surviming remains of griffin-cauldrons

'Suégests that a dgate around 625 B.C. would fit very well for the largest

and finest examples of bronze griffin heads of developed Greek style. (\3)

The very earliest griffin-camuldrons must have appeared in Greece at
least seventy-fime years earlier. On an Attic vase Dbelonging to the period
of transition between the Late Geometric and Early Proto-Attic styles 1s
depitted an object most easily explained as a griffin-cauldron on a conical
stand (14). The drawing of the protomes, eared creatures with open mouths

projecting from the rim of the bowl, leaves 1t in doubt whether they are
wh

examples of

this type of cauldron (15).

The picture of a griffin-cauldron on a Protocorinthidn aryballos of

the Ripst Black-fifgured Style in Berlin is clearer (16). Here the coni-

| cal stand with its torus-like crown is plainly represented. The two

protomes shown projecting from either side of the bowl are earless, as

'1s the griffip-bird here shown in the act of admiring his bronze replicas

- °n the cauldron.

A tripod-cauldron painted on the other side of the vase
balances the griffin-gauldron.

A Proto-Attic conical oenochoe in the Metropolitan Museum in New
York (17) depicts a cauldron with griffins similar to those on the Berlin

aryballes. White dots on their necks may be intended to represent the



incised or stamped scale-pattern on the necks of the bronze pvotomes.

The above vase-paintings are useful mainly as giving a terminus
ante quem for the arrival of the griffin-cauldron in Greece. They are
too schematic to show accurately the form of the protomes or even the
number of protomes used to decorate a single eauldron. For the sake of
simplicity in drawing the artists shows only two protomes, one in full
profile on each side of the vessel. The most careful ancient represen-
tation of a griffin-cauldron that we have is that on a large bronze
plagque found in the recent German excavatlons at Olympia (18). " The
plaque is in the form of a tall rectangle, 0.78 m. high, with hammered
and engrvaved decoration in four rectamgular fields one above the other.
In the top field is depicted a griffin-cauldron on a sturdy contcal stand.
Above a torus at the top of the cone the stand flares out again to form
o wide base for the bowl. The decoration of the stand is schematically
represented by horizontal bands, of which the lowest is dotted and the
' middle one has a row of trimngles. A tongue pattern adorns the flaring
upper edge of the support (19). The bowl is deep, with a fairly $steep
Shoulder, from which project four griffin protomes. These griffins are
of a developed type, neither clumsy nor over-refined. Their necks are
sturdy, but show a graceful double curve. The wide-open beak 1s like-
wise curved, and the ears are slender and pointed, but not excessively
long. Two spiral locks curl down each side of the neck.

A terra-cotta votive plaque from Tarentum (20) depicts in a less
Careful manner a griffin—cauldron which may be later than any of the
above. As on the Berlin aryballos, the griffin-cauldron is here shown
Side bj side with a tripod-cauldron. Again only two protomes are shewn,
though we mush imagine that more were intended. These griffins appearl
to have slender necks with a strong double curve and long ears and knob8s.

The gtand appears as an elaborate two-tiered structure with volutes



projecting from it. It is doubtful whether these are to be literally

translated into three dimensions, however.

Payne mentions still another ancient picture of a griffin-cauldron,
one on a sherd in Aegina showing "women drawdng wine from a griffin-
deinmos” (21). This is apparently unpublished and Payne does not describe

‘the appearance of the griffins.

Though by far the greatest number of actual remains of griffin-
:cauldrons comes from excavations of the great Greek sanctuaries, the
‘only completely preserved griffin-cauldrons that we have come’ from out-
' 8ide of Greece. This 1s because the dedications in the sanctuaries were
cleared out from time to time and buried en masse without regard for thilr
- future preservation. These deposits yleld a great wealth of fragmentary
material, often of the highést quality, but little that is complete.

Some of the Etruscan graves of this period, on the other hand, contaln
;griffin-cauldrons complete with their stands. One from the Barberini
iTomb at Praeneste (22) corresponds to the pictures of griffin-cauldrons
Ton the Attic and Corinthian vases mentioned above. It is set on a
iconical Stand of bronze decorated with figures in repousse€ and engraving.
;On the steep shoulder of the bowl are fastened four protomes, two of lions

jand tWo of griffins, made of hammered sheet-bronze. The griffins have

- thick necks, and bulging eyes. Between the eyes a s tump -

short ears,
ilike pProjection rises on top'Of the head. The workmanship of protomes
ang stand alike is rather coarse and heavy.

A cautdron in the Bernardini Tomb at Praeneste (23) (found without
Ea stand) hag six hammered griffin protomes of the same heavy type with
' short ears, stumpy crest, and thick, short neck. On the same vessel
- Were two winged handle-attachments with human heads of dgstinctly

| Orientg] aspect. These attachments resemble very closely some handle-

Attachments of the same type found in the Lake Van region of Armenia (24).



A number of similar examples have also been found in Greece, together

with attachments that show the same scheme but with form and features
thoroughly Hellenized (25). We do not actually know whether these

' handle-attachments occurred together with griffins on the same cauldron

j in Greece also, or whether the Etruscans combined two types (2e))en ' Thie
only case where handle-attachments were found together with their cauldren
in Greece there were no griffins (27). In any case, the Etrmscan examptles
show that griffins and winged handle-attachments with human heads were
contemporary,

A tomb at Vetulonia, called after the finds "oircolo dei Lebeti’,
 Jlelded two cauldrons, one with six harmered griffin protomes and two
winged handle-attachments with bearded heads and another with six lion
protomes and t&o handle-attachments with female heads (28). The second
was found with bronze and iron fragments that may have belonged to a
tripod stand. The other rested on a strange wheeled metal carriage of
& type which has been found in other Etruscan graves of this period (2£9)
and seems to be a purely Etruscan pilece of furniture.

From the Regolini-Galassil grave at Caere comes a cauldron with five
lion Protomes (30). It rests on a ring-tripod stand of iron. Another
cauldrom from this tomb has & tall conical stand, both stand and cauldron
being decorateq with animal friezes in repousse and engraving, and six

dragon-like lion protomes on long.curving necks facing inward () 5
The style ang workmanship of the whole is so peculilarly Etruscan that
this piece is of less jnterest than the others for the fopm of the‘Greek
cauldrons ang their orlental prototypes.

In the grave tumulus of La Garenne at Chatillon-sur-Seine in Bur-
gundy wasg fgund the only complete example that we have of a cauldron

With Cast griffin protomes of the Greek type (32). The cauldéron is

relatively shallow, with a rather flat shoulder and a wide everted rime.



Four griffin protomes rise from the shoulder, facing outward but leaning
back toward the interior of the vessel instéad of projecting out beyond
the greatest diameter of the bowl as the protomes do in the earliest
' cauldrons. The csuldron rests on a ring-tripod stand made of iron rods
with bronze fittings, a development of the type that had been 1n use in
Greece from the Sub-Mycenaean Perial on down.

In Greece the most impwassmv4remains of griffin-cauldrons are those
- foudd at Olympia, both in the earlier German excavations in the 1870's
- and 80'S and in the more recent ones which began in 1936 and were inter-
- Tupted by the wapr. Furtwdngler's classification and discussion of the
finds from the earlier excavations in his publication of the bronzes from
Olympia remains the most comprehensive treatment of griffin-cagldrons to
date (83). H e divides the Olympla griffins first into the two technical
classes: hammered and cast. As basic traits of all the cauldron-griffins,
'whether hammered or cast, he lists: a scaly neck, an eagle's head wilth
jopen beak, ears, a cylindrical or knobllke projection on the forehead,
 °he or two curls falling down from the top of the head on each side of
the neck., He mgkes the statement tha_t the hammered protomes undoubtedly
 represent the earlier type (&4).
Furtwﬁngler publishes with catalogue numbers and drawings five
hammereg griffins of the early type (36) and one of a developed type
pontempoaary with the cast protomes (37). He lists nine additional
;Bxamples of the early type by inventory numberéoply and mentions the
'neck of another protome similar to the late oéé;’as well as numerous
;fragments of hammered protomes (39). Of cast griffins, he gives cata-
logue numbers and illustrations to six and lists eleven more by inven-
;tOPY Nnumber, In additién he mentions one vhich is not idémtified by

inUmber and various fragments of ears, knobs, and points of tongues.



The very earliest type of hammered griffin Furtwangler describes
as having short, blunt ears, simply conical in form without any hollow-
ing for the ear-shell. The projection on the forehead is short, thikk,
and simply cylindrical. Between the eyes there is usually a row of

pointed warts, and the eyes themselves are bulging. The skull 1is

' narrow., The néek is thick and straight, without swinging curves.

Slightly more advanced specimens have some indication of the hollowing

of the ear (at first only by engraved lines) and the beginnings of a

curve to the neek. Though the number of warts between the eyes does

'not diminish in strictly chronological order, Furtwangler's earliest

example has five warts (40) and his latest has none (41). Only the very

large hammered protome which resembles cast examples has long ears and a

profiled knob.
Furtwgngler assoclates with the early hammered protomes at Olympia

those of the Bernardini cmuldron, as well as one protome in Karlsruhe (42),

‘one in the Louvre (43), and one from Praeneste in the possession of Prince
' Chigi (44)., He also compares the type with that of the griffin head on

the famoug griffin-jug from Aegina in the British Museum (45).

Furtwdingler does not discuss the type of protome which had the'héade\

cast ang the neck of hmmmered bronze. He describes cast protomes“in

general gg having a broad flange at the bottom vhich was reguiariy

attacheg to the wall of the cauldron by means of three bronze riﬁets.v

He remarksg that if the protome stood upright, the edge of the cauldron

‘must have been sharply drawn in, and that this 1s confirmed by the La

Garenne cauldron. The type of griffin with low blunt ears and cylindrical

:bump no longer appears in the cast technique, he says. The ears are

alWays long and pointed, and the projectlion on top of the head is always

Profiled as a kmob. Warts between the eyes occur only in relatively few
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examples, and these are ones which seem earlier in other respects too.
Furtwdngler's earliest cast example is one with a low knob and two
warts between the eyes (46). He compares the shape of the beak to that
of one of the hammered protomes. The spiral lock, rendered in relief
on the side of the neck, is thick and has no incised ornament. The round
scales are stamped in.
His next example (47), which he calls still close to the hammered

type, has lhree warts between the eyes, which are large and round. The

' ears and.knob are still relatively short. The spiral lock is merely

engraved,

A more advanced specimen, which, however, still has the spiral
lock in reliéf, shows longer ears, a tadler knob, and a much more elegant
curve to the neck and the beak. The eyes are now oval in shape (48).

Following this comes the most elegant example in Furtwédngler's

list (49), the one which he calls contemporary with the great hammered

Protome. Its neck i1s thinner and has a finer swing than that of the

@PPeceding griffin. The ears and knob too are slenderer and more elegant.

The big spirsl locks are engraved on each side of the neck, and a small

 engraved Spirél curls over each eye. One pointed wart remains between

the ®Yes. Other, small examples are mentioned as closely related to this

One. (50)

The next griffin in the catalogue 1is smaller than the above. (51)

It evidently gets its late place in the list from its knob, which rises

©°D a tall, thin stem. Its top 1s in the shape of a pomegranate, a form

‘WhiCh does not appear Iin other Olympla examples, though it is common in

Sam()s 2

Furtwingler does not publish any griffins whgbh lack the spiral

locks altogether or any which show such long ears and knobs and slender

Proportions as to be called "over-refined", "decadent", or "merely aBc-
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orative" by the admirers of the earlier cast griffins (52 ks
implied, however, by the progressisvm he points out from short ears to
long, from low knobs to high, and from short, thick necks to slenderer,
more graceful ones, that such examples would come later than any of the
Dlympia griffins that he publishes. Furtwidngler speaks as though all
griffin protomes from cauldrons had spiral locks; hence he has nothinhg
to say about the chronological or geographical significance of the
spiral-less griffin (53). Actually there were none at Olympia at the
Etime when he wrote, but examples had been found elsevhere, including
some which he lists as sﬁecimens of Greek cast graffins without mention-
ing this peculiarity (54).

Though no cauldrons were found at Olympia with griffins attached,
Furtwgngler publishes two which had the sets of three rivet-holes by
which the cast griffins were regularly fastened on. One had six griffin

heads originally, the other eight (55).

The capital of one conical metal stand was found in the first

mal feet with the remmants
1 A (51
lof iron rods sticking in them which belonged to ring-tripod stands are

excavations (56). This and several bronze ani

}published by Furtwingler in connection with the griffins and cauldrons.

Various smal] bronze animal figures (including griffins) seem to come

Irom the degopation of the ringestripdd stands (58).

The fings from the more recent excavations enabled Olympia to keep

1584 Bllde IR RE R T~ dnlc ot Eh e fgREatin n s elineea filn Splte, of ‘the gredk
?numbers of griffins which had appeared elsewhere in the meantime.
- Important aggitions were: one of the earllest, heaviest, and homeliest
°f the hammered protomes known, (59) two large cast heads which were

J oined to hapmered necks (60) -- the larger and later of these being
'the finest bronze griffin head in existence --, and a relatively late

' Protome of the more decorative sort (61), the first to appear at Olympia

Rvith
B out spiral-loeks. These four specimems are published by Emil Kunz®

e
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'in Olympia Bericht II (62), where several other pieces from Olympla and

' Athens are grouped with them. The chronological sequence given is in
accordance with Furtwidngler's outline, but Dr. Kunze goes farther and
suggests absolute dates: around 700 B.C. for the early hammered pro-

 tomes (63), the £ i of the seventh century for the Big, splendid

‘head (64), and late in the seventh century for the decorative type (65).
Dr. Kunze speaks of the "period of transition from hammered work to

hollow-casting® (66), implying that the double technique of the large

;protomes is due to this shift. He speaks of the later pieces as "cast

in one pilece, &8s are all late protomes” (67). In the little book

“Neue Meisterwerke @riechischer Kunst aus Olympia Dr. Khnze dates the

' big griffin head around the middle of the seventh century (68), and a
newly published specimen very similar to Rurtwéngler's Neo. 806 (the
elegant but still powepful type with the single wart and the engraved

:double spimal locks) in the third ouarter of the seventh cemtury (69).

After O¥ympia, Delphi ylelded the most representative collection

4
!Of eauldron griffins that has been published. In Fouilles @ie Delphes V
| I a fragment of a cauldron

Perdrizet publishes one hammered protome (70) and

| WA L bed ipretemel aptl Tiavuached (V) Filete are alse

 bublished ope of the big cast heads that went with a hammered neck (72)
and seven gll-cast protomes (73). A fragment of an eighth is catalogued,

:but no photograph of it 1s given (74). Besides these Perdrizet publishes
;a small cast protome with a Vvery short neck and ring on top of the head. (75)

? The type is closer to the early hammered protomes than that of any akher

; °f the regular cast examples. Another cast protome, of rather early

% appean@ace, is considered by Perdrizet to be from a chariot pole (76)-

f Three gets of broken-off ears complete the list for the first Delphi

| Publication (77). Perdrizet says nothigg to alter Furtwidngler's

I\ ¢
| laSsification. There are several specimens at Delphi which lack the



spiral locks (78), but no particular comment 1s made on thils matter.

More recent excavations at Delphi have extended the 1ist of hammered
protomes by three new examples (79). In publishing the most recently
found of these, Pierre Amandry discusses bfiefly the origin and evolu-
tion of the hammered type (80). He says that while there is no e¥idence
for dating to be gathered from the deposit in which this protome was

found, " the date of this type of griffin 1s sufficiently well established

by other discoveries: 1t is contemporary wlith the geometric style" (81).

‘M. Amandry divides the hammered protomes into three chronological groups

(82). The earliest includes Furtwidngler's first two Olympia griffins,

the new early specimen from Olympia, the earliest of the three new

Delphi protomes (remarkable because it lacks the usual spiral locks),

the griffins from the Bernardini Tomb, and the smmll early CEEhG, (wachbimislin
from Delphi with the ring on top of its head. His second group consists
of the other two new griffins from Delphi, the next two from Olympia in

Furtwdnglert's catalogue, 2 griffin from Perachora published by Payne (83),

and the griffins of the Barberini Tomb. The last group includes only

the next latest of Furtwdngler's hammered griffins and the griffins

from the Tomba dei Lebeti in Vetulonia. In this grouping the lines

~ laid down by Furtwdngler are again followed.

M. Amandry declares that the origin of the protomes 1is undoubtedly

oriental, since the technique comes foom the orient and the type of

griffin derives from the area which was under the influence of Assyrian

art. He points out thelr similarity to the type of griffin-demon

Shown ip peliefs from Tell H alaf, Sknjirli, and Carehemish, and
Suggests that the rolled-up beginning of the spiral lock on the tops
Of the heads of these demons may be the origin of the knob on the heads
°f Greek griffins (84). He does not positively commit himself on the

Question of whether the hammered protomes were imported or locally
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made in Greece and Etrurla gipce they show a development in the direction
of the Greek type, one is tempted, he says, to beliewe that they were
made in Greece at least from stage 2 on, but one is faced with the problem
of ezplaining the development of the Etruscan type parallel to that of

!

the Greek type. "If these protomes are of Etrmscan workmanship, " says
M. Amandry," their evolution in this period is almost certainly indepen-
dent of that of the protomes of the Greek mainland."” He can only con-
clude that this independent parallel development must reflect the same
Sort of evolutién in the country where the protomes originated. There
seems to him to be a slight difference between the Greek and Etruscan

- protomes at each stage (85).

Another fairly large and representatiWe group of griffins comes from

the Athenian Acropolis and was published by De Ridder in his Catalogue des

Bronzes Trouvédes sur 1l'Acropole d'Ath®mes, which came out 1n 1896.

: No hammered protomes were found there, but cast griffins are represented
| 211 the way from the earliest cast type found at Olympia (86), heavy,
with Slightly curved besk and plastic splral locks, to the latest type
| of slender spiral-less grfffin found at Delphi (87). The group includes
| a ‘£ine éxample of the large cast heads made to be joined onto a neck

of hammereg bronze (8g). The publicatlion follows, without adding to,

the Furtwingler clagsification.

Single specimens of griffin protomes have been published from sites

all over Greece and a flew outside. In the temenos of Hera Limenaia at
 Perachors g protome of the early type was discovered (89). Because the
 Walls of the protome increase in thickness from bottom to top, reaching
@ maximum thickness of 5 mm., Payne concluded that this protohe and otheré

Of the same style were cast, not hammered from sheet-metal (90). M.

Amandry specifically rejected this ldea as far as the Delphi protomes
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were concerned, affirming that Furtwiagler's theory of hammering over a
wooden core and subsequent filling with a soft substance compounded of
clay and resinous material was the only possible one (91).

In publishing the Perachora griffin Payne reaffirms the validity of
Furtwidngler's classification and suggests a date 1n the late eighth
century for the early, thick-necked group to which his protome béiongs.

. His arguments are: One of the protomes from the Barberini Tolmb is very
close to the Perachora protome. The stand that goes with the Barberini
cauldron has reliefs very close in style to that on the tympanon from
the Idaean Cave in Crete. Kunze has shown that the reliefs of this

' class were made in the eighyh eentury B.C. The pottery of the Bernardini
and Barberini tombs was shown by Johansen to beléng to the late eighth
and early seventh eenturies. The griffin on the griffin-jug from Aegina
looks later than the Perachora griffin, and the griffin-jug cannot be
later than the very beginning of the seventh century (92).

Payne also poilnts out that the Middle Protocorinthian and later

Vases show a griff in type with long ears and a profiled knob (93).

| He believes that the griffin-cauldron became rare in Greece after the

 Seventh century, since 1t is no longer represented on painted vases of
the sixth century (94).
With regard to the origin of the early type of protome, Payne says

that two facts: 1) the appearance of the griffin povotomes on the Etruscan
cauldronsg together with giren-attachments "of undoubted oriental origin”
1and 2) the fondness of the orient for griffinpfinials, makes it seem
/‘Probable that this type of vessel was taken over from the orient. We
‘%Cannot be certain, he says, that the earliest examples found in Greece
| 2T Greek. He leaves it undecided whether the earliest groﬁp is actually

Orientsl or whether no oriental griffins from Greece have survived and

the earliest group 1is in reality a close imitation ofﬂlost oriental
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originals". (95)
Payne also gives in this article a 1l&st of all the sites in Greece

where griffin protomes have been found, whether hammered, cast or clay

' imitations (96). Besides the sites I have already mentioned, Greek

‘cast griffins hage been féund in Samos, Chios, Ephesus, Rhodes, Kalauria,

Thessaly, Macedonia, the Argive Heraeum, and Laconia. Dodona should

' probably be added bo this list, for Carapanos publishes a broken-off

btonze knob which is profiled exactly like the knobs of one class of

cast griffins. (97)

The collection from the Heraeum in Samos, which remains completely

unpublished (88), is the largest collection of griffin protomes from

any one site. Scholars seem to have felt free in the past only to
mentlon the existence and the size of this collection, but not to say

anything at all about its contents (992). Particularly striking is the

fact that the Germans themselves in discussing the new Olympia finds

preserved the same silence about Samos, though 1t presents close parellels

for some of the examples discussed, and the appearance of identical types

in East Greece and the Peloponnesus certainly deserves mention. Since

L3

the great size of the collection was known, but its contents remained

Obscure, it was impossible for any scholar to make generallzations about

Eriffins without throwing in the reservation that the ngos material

might Change the picttire.

The war and resulting conditions in Greece have put the Samos griffins

| 1nibe even stranger position. Lying on open shelves in the dusty, but

:undamaged miseum in Vathy, and presided over by an obliging phylakas,

they are now the only large group of griffin protomes in Greece which

ican be seen and studied by the ordinary student of archaeology (100).

While the material on which all the published griffin-leore is based

Feémains locked away (except for three fine protomes from the earlier
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Olympla excavations now on exhibit in the arbhaic rooms of the National
Museum in Athens), the Samian collection can be seen but not heard about.
 There is no way of knowing whether there 1s any stratigraphic evidence
for the dating of these griffins, and even the numbers by which the
'individual specimens might be designated have désapppared from many of
them. During a short stay in Vathy I looked through the collection and
made a few notes. TIn another section of this paper I shall attempt to
'discuss briefly the relation of the Samos group to other Greek griffins,
though the situation mekes it necessary that such a discussion be in-
formal, inconclusive, and, above all, unpublished. It 1s to be hoped
that before too many members of the collectlon perish of the bronze
‘disease which is now attacking some of them, some one acquainted with
the Samos material will be able to publish these griffins, and elther
to write the more compreghensive study of Greek cauldron griffins

'which they suggest or at least, by releasing this evikdence, make it

possible for someone else to do 8o.

i
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ITI. Development of the Greek Cast Griffin Type

There is general agreement on the fact that the griffin-cauld?on
was first introduced into Greece from the orient, but it &s apparent
from the introductory section of thﬁSpaper that few, if any, scholars
afe willing to commit themselves definitely on the question of whether
the group of hammered protomes that we have or any part of it is actually
Ofiental work. At present I am even less brepared than they to decide
such a question, since the only example to which I have had access is
the one in Samos, which, belng crushed flat, cannot give an adequate
idea of what the object looked like in the round. Certain things suggest,
however, that most of them are importationé. There are two other groups
of Greek bronzes of the orientalizing period which are related to the

griffin-cauldrons, and in each of these we seem to have examples both of

oriental importations and of Greek imitations. This would suggest a

similar situation in the case of the griffins.

The first group is that of the winged handle attachments with human
heads.variously xnown as "siren attachments” or "Assur attachments"” (1).
We know that these were attached to the same tgpe of eauldron, and in
Etruriﬂpat least to the same cauldron, as the griffins (2). Now the
attachﬁents onm t;e cauldron in the Bernardini Tomb hayéthe same facial

tYpe,.the same shape of wings and tail (identical even to the number of

Scallops, ten on each wing and six on the tail), and the same drawing of
the wingg and tail f;athers as an attachment in the Dutuit @ollection (3).
The provenience of the latter ls unknown, but the incised decoration on
the front of the bust is identical with that on aftachments found in
Armenia near Lake Van (4). It thus appears virtually certain that the

Bernardini attachmeﬁts are imported from the East, and, if they are,



the griffins may well be so too.

The winged handle attachmehts found in Greece fall into two easlly

- recognizable groups, those which ﬁave oriental faces and the same general
| Style as the Bernardini attachments and those which have distinctly

| Greek faces directly descended frbm the plastic art of the Greek geometric
period, and whose whole scheme is translated from the run-together

. oriental form into a sharply articulated Greek syntax. (5) The most

strdight-forward explanatioﬁ for this difference would be that the first

group consists of importations from the East and the second group of Greek

imitations of these, carried out with characteristic Greek individuality.

The oriental group seems to gshow a orogreeéive deterioration in quality --

the type does not develop and 6hecdfinds increasingly sloppy versions of it--

while the Greek group advances from small, rather crude early attempts

to an excellent final product (6).

The same two groups and dual develooment seem to me to exist in

another famous series of orientalizing bronzes, the Cretan Shields (7).

These are associated with the’handle attachments by various similarities

in tne engraved ornament which were noted by Emil Kunze in his monograph

°n the ¢pretan bronze reliefs (8) and with the griffins by the resemblance

in style petween the Barberini stand and the TIdeean tympanoh (9),

For the griffins i1t is naturally more difficult to tell what is and

is not Greek style than 1t is for the other two groups of bronzes. The

handle gttachments have human heads which may be compared with the heads

Of Greek geometric figures, vhile the Cretan shiglds have human and

antnat b s whos 9 dependence on or }ndependence of earlier Greek types

mayebe pointed out, pbut the griffin is a new egreature in Greece and we

have nothing earlier with which to compare it. As M, Amandry has pointed

out, the fact that the hammered protomes develop in the direction of the



cast protomes would suggest that the former as well as the latter are

Greek (10), but since the Etruscan griffins also have a parallel develop-

' ment he was led to assume a similar development in the orien%al series

' which served as a model for both (11). The second assumption diminishes

the force of the first, for we have in any case to assume a development

' in the (lost) oriental hammered protomes tending 1in the same direction

as that of the Greek cast protomes.

Instead of assuming hammered models and hammered imitations leading

| up together to the cast series, one might assume that only the cast

series and such hammered protomes a8 actually fit into it are Greek.

That would mean that all the hammereé griffins from Greek s ites except

 for Furtwédngker's DIympia 797 (12) are importations from the East.

j Olympia 797 is undoubtedly Greek, and the close similarity between it

 and the cast griffins should be kept in mind as a demonstration of how

little the difference in technique need affect the style. The ears are

probably shorter than they woudd have been had this plece been cast

shape is the same. No other hammered

instead of hammered, but thelr
protome shows this very close similarity to any cast example, and yet
certain early cast protomes appear to be contemporary with certain of
the hammered ones, The gimilarities are such as one would expect if

the one were imitated from the other, but not what one would expect if

- both were made by the same artists.

A, Early cast griffins
The earliest cast griffins are gmall, as first attempts at imitation

- of this kind would naturally tend to be, and just as the earliest Greek

- handle attachments and the earliest Greek "Cretén shields" seem to

: have been (13).

The one closest to the model 1s the short-necked little protome



from Delphi with cat-ears and a ring on the back of its head which M.
Amandry listed together with his earliest group of hammered griffins
(14).

There is a little pwotome in Samos ofl. about the same size and
with a similar short neck, but it i1s not so close to the model (15).
It must be‘later than the Delphi one, for 1t has longer ears and a
funny, floral-gooking knob, but it is quite crude and tentative, not
fitting into any established type. The knob may lead on, however, to
a type which later does become canonized (16).

Other early cast griffins with short cat-ears appear in the form
of griffin—attacﬁments with spread wings made to be riveted to the
outside of 'a cauldron in the same way as the more common siren-attach-
ments. We do not know whether the ones we have are a Greek contaminationn
of the oriental winged bull or siren attachments and the hammered griffin
protomes or whether griffin-attachments as such already esisted in the
East, One from the earlier Olympia excavations, now on exhibit in the

National Museum in Athens, must be one of the earliest Greek griffins (17).
effective from the side bubt not from the front,
The knob

The head is very narrow,

and the getails are rendered by incision, not by modelling.

aPPears opnly as a flat boss.
An attachment from the Argive Heraeum is mmaller and cruder (apparent-

17 without engraved detall), but of the same general type BN A
griffin-attachment from Delphl, on the other hand, must be consfiderably

later (19) Tt is 1like a miniature protome of the developed cast type

attached to a wing-and-tall plaque.
In general the knobs of the Greek cast griffins are the single

feature by which they can mest readily be assembled into groups. As
Furtwingler pointed out, the plain cylindrical knob of the hammered

Protomes does not appear on the cast ones (20)., The few which do not
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profiled knob have merely a flat disk 1in its place (22) The

hammered
protome Olympia 793 (22), belonging to M. Amandry's first

grou
P, is the only one which shows a rounded swelling at the top of

the ¢yl
ylinder. An early group of cast griffins (23) has knobs in this

Simpl
ple form, rather 1ike a doorknob set on end, but In facial form the

griff
ins of this group come closest to certain protomes in M. Amandry's

SeCo c s .
nd group (24), which show a sharp offset from brow to nose, Very
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minent watts, and large circular eyes faintly reminiscent of the

n-bird from Tell Halaf (25). Olympia 803
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elescope eyes of the griffi
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5
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Th
e lock is just as clumsy as 1in the preceding two griffins, put it is
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The next grou 5
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the shape of pomegranates (38). This group is represented by isolated

Specimens elsewhere, but the greater part of it is in Samos Several

things suggest that it is earl¥. The spiral lock ismost often shown

In relief. The knob is broad, with a heavy conical base. The ears
2

though slenderer than in the preceding group, are mostly of moderate

The neeks are slender, but lack strdng curves, The fact that

length.
the scales on most of these protomes are round, as on Dlympla 803,

instead of pointed, may also indicate early date.

The beginnings of the pomegranate group do not attech so readily to

any point in the hammered series as do the beginnings of the doorknob
group. It is a simpler type, less detalled and less clearly articulated.
to beak is missing, as are the warts which

The sharp offset from brow
The spreading conical base of the knob

Would serve to emphasize it.
o the line of the top of the Dbeak.

n the doorknob group, being some-

Tuns directly down int The under side
Of the beak curves about as much as 1

and never really hooked.
in seventh century vase painting.

times rather straight The outline of the big,
flat eyes 1s like that of human eyes
y double) ridge runs all the
general proportions of the#s group (its

» single (occasionall way around the eye.

One example in Samos wilth the

) has 2 plastic spiral lock over the eye (39).

fnoh 15 broken off
griffin was found at
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Qutside of Samos,
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pomegrznate group. One is a little iron protome with a clmmsy neck and

short, pointed ears (44). Its knob is an amorphous lobed affair sitting

directly on a conical projection of the top of the head. A bronze

griffin of which we have only the head shows a similar lobed ‘knob and

big, flat, almost triangular eyes (45). The beak of this one has

considerable curve, but is narrow in front view, while the width across
the back of the open mouth i1s very great. If it 1s a direct copy from
any hammered griffin type it would be from one at about the stage of

the Barberini griffins (46)-

griffins which seem to belong at the end of the early

Two cast
y to any group. The one is a small protome

Period do not attach closel
d double spiral locks and three

from the Arglve Heraeum, with engrave
The rather heavy, solid forms relate it to
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composed for the front view as well as for the side view, and the eye
g , (&8 1 S

are mpved forward so as to be effective from both angles (51) A heavy

ridge running across the top of the beak below the eyes serves to

Sseparate the beak from the brow. There are no% warts. The ears are

§lénder and the tips swing a little forward instead of rising on a stiff .
Vertical exis. In proportion to the rest of the head the ears are not
Very long, but onc# amaller head they would have to be‘longer to give
the same effect. The kmob, t00, is smaller in proportion to the rest
@f the heéd than in griffins of oriinary scale, but its form, an inverted
1s itself dynamic and upward-straingng. (52)

Cone on a slender stem,
ow long 1t would take to go from the static

It is gifficult to say B
p of large heads to the tense

magsive strength of the earlier grou

. Whatever the interval may have been, it was long

Vitality of these.
uncontrolled mass to

hness and simple,

enough for every trace of I’Oilg
here is smooth, calculated

the forms,
rful unified pattern of lines

mpia 797 (53) may be contemporary

Everything

be'eliminated from
and surfaces.

and ipterrelated into & powe
-hammered pwotome 0ly
ommon with them the gra
necessarily blunter because of the

The big all
It has in C
The earsabe

nd scale and the

Of the above.

sharply curved beake. .
e that may be derived from

tgchniC_Lue. The knob is of an elaborate typ
% combination of the doorknob & The conical
n the tip

nd inverted cone types.
and the astragal, and 1s decorated

Dary 14 inserted betwee
nob goes on for a long

This type of k

ern.
ic form of Greek griffin knob, and

w .
B an engraved petal patt
t characteriSt

%
lmg, 1t 1s the moSs
‘ ape merely simpliffcations of 1it.

ann°St o]l the Label forms
1ose resemblance between Olympia 797
ted out the c
Furtwidngler poin
o1ympisa 806 (54). Besides the identical knob-form

|
W y1e - cast griffid
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they have in common the tense curves of the beak and the fine engraved

Spirals over the eve and down the side of the neck (55). The Big double

spirals are calculated to emphasize the sharn swing of the neck and to

£111 the surface kz at this pbint where it widens out. They form the

greatest possible contrast to the limply hanging loops of Olympia 803

and’ Acropolis 431. One pointed wart remains of the traditional row of
them between the éyes. Dr. Kunze'has published a fine new example from
ize (56). Only the knobediffers, by

Olympia of this same style and s
Delphi

havtng a ball instead cf a cone on top of the slender .stem.

dly damaged specimen of the same type (S

Has g slightly smaller and ba
but there is a neck of the same

At Samos no whole examples are preserved,
graved spitals (58) and a fragment of a head

Shape with the same big en
s which may be from a griffin of the

With engraved spirals over the eye
The lone knob from Dodona (60) has the engraved petals

Same type (59).

Byf found on Dlympia 797 and 806.
e sanctuary of Poseidon at Kalaureia (61) still has

A heéd from th
n other respects appears later.

iGIS
®ngraved spiral locks, but i

X e of which there are many examples, the best-
p

fFully published being one from Kamiros in the

transitional to 2 ty¥y

Dreseprved and most peautl
' payne publ

th the Per
taq any particular connection wi ‘
This type has lost some of the vitallty

1shed it in Perachora, not because it

Bprg eum (62)-
tish Nuee achora griffin, but simply

be peautifule

Cause it was SO i e any case, too intense a thing to
W
¥ after having attained perfection,

°f the preceding group-
7 big 3p1ra18,

The
ke ring around the base of the protome

IMVG 1asted for lonég-
Vaps The toru®
an there.

ish altoge 2. spirals

nt with
we ) also désappear.
1ittle slenderer where it joins the

-11
(decorated with groups of hatchings

w ’
h10h generally The outline of the neck
e Spirals

1t may Pe 2
g swing remains. The neck 1s covered

h
® matech those on th

Wey ot vhange muchs -
put the gtron

b
" ek of the head,
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with a fine, uniform pattern of little pointed scales. The ears are

Very tall and stiff-looking. The arched rifges above the eyes turn

into shapp arrises. These, and almost mm every other sharp edge on the

protome, are hatched with 11ttle, fine strokes. This and the fine all-

pattern give this group 1ts uniformly well-bred appearance.

Over scale

The curve of the beak is inherited from the precédding group, but it

Bas jost some of 1ts fierceness. The knob is the same, except that 1t

bsually lacks the engraved petals. The one example from Olympia belonging

to this group still has them, however. The one wart has of course been
this polished companye For gll-their sleeknessjthe griffins

banished from
over-delicate as works of art.

The stiff,

of this group apé not feeble or
{ iy | profdiliedsnebs sl V.l BERE look of stability,

Straight ears and T

earlocks and

projecting brow-ridges give the heads breadth

and the heavy
in front. (63)

When viewed from
group of griffins, however,

in which the

8lenderness 1s exaggérated and the forms have become fluid and general-

lzed. Some of thesé ma

me & pointed bl

y be contémporary with the above group, but many

The ears are extremely long and thin,

Of them must D
ob on a thin stem. The beaks of

ang the knob has PecO
o fine hooked curve that is quite pleasing in pro-
The

thege griffins hawe
nd characterless in front view.

earlier groups h
a socket plereed for inlgy,

f11e, but the heads
ave here been rounded and blurred

Sharp eyebrow ridges o
but very often

times has
in the bronZ €,
The large cogrse drawtng of the

a‘"ay, The eye somé
A griffin from Kato Phana in

cast solld
pcal 8pe°
4 in contr
£ the gri‘ffins 3l

imeno

O
lo ood typ
s is a & ,st to the preceding group (64).

pe noticeé
n Samos are of this type.

]
Cales is to

(6]
A very large number



g

OII i e h e O cm. Y
e of the flnest examples ther as ars 10ng to a heith of 24
(=) =

em. for the whole protome (65). The type is also represented at Delphl

(66) and on the Athenian Acropolis (67), but not at Olympla. Three

Greek protomes from Br?fio in Italy are also of this tYpe(ﬁg%t gl

amusing to compare them with a native Etruscan griffin protome from

the same site which looks like a caricature of the worst features of

this late Greek type. (69)

C. Where were Greek cast griffins‘made?
There is no real evidence for the places of manufacture of the

Herodotus speaks of a cauldron "like

various types of Greek griffins.
&n Argolic xrater" being made ot Samos. This would lead us to expect

ponnesian school and perha

ested that the early hammered protome

ps a later East Greek school

an original Pelo
s might be

imitating it. Payne sugé
that griffins without spirals turned

(70). Others, noting

Peloponnesian
kx sites (e.g. Rhodes and
[ ]

Up at various East Gree Chios) but not at Olympia,

at the absence of th the mark of an East

e spiral lock was

declared th

Greex griffin (71)-
umerous early griffins

. There are n

ently a late griffin without spirals

and rec

in Samos,
(72). Still,

ere was an East Greek gchoo

Vith spiral locks

B e up et QLymPLE
1ieve'that th

er West Greek school.
but the types which form the

the Samos material does give

1 subordinate

§°me reason to beé
All the main types found

to an earlier and pett

Presented o't [BEED G

% 01ympia are re
aterial do not occur at Olympia.

t Greek griffins
he earlier griffins and the slender

lapgest groups among

would be thepomegram 15
g for Ea8 ! Rgoe R

My candidate

ps among e

nios griffl
e other tynes discussed here show a certain

| Beoy, and 1ts forgdes
n among the later omnes. Both these

| C
g%@e represented Y the

F ; th th
| QI’f)upss when compared‘W1
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lack of articulation such-as. ls often attributed to East Greek afch&ic

sculptuee in contrast to Attic and Peloponnesian. In general the

quality is poorer, and that would explain why the Samians imported the

West Greek griffins in all periods, but the East Greek griffins did

not spread so widely until the latest period, when.perhaps the western

shops had stopped producing. I am not clear as to what, if anything,
comes between the pomegranate group and the Chios type. Perhaps the

bPomegranate group lasted later than equivalent early types in the west.

the East Greek artisans
r type by the western examples which xkex had

In any case, must have been influenmeed in the

formation of the late
Continued to be imported. The knobs of the latest type are certainly

f the tall profiled type develo
sentational pomegranate knob might be said

& gimplification © ped in the best

The moreée repre

¥estern shops.
pirit, while the architecturally

to £it in with a more florid, BEast Greek s
Drofiled knobs are morein keeping with the usual conception of Pelop-

Onnegian qualities.
Vuseum grafifin from Kamiwos

h the handsome British

The group to Wwhic
reek (78), but I am not inclined to regard

belongs has been called East G
ribution of the p
for against the attribution. The type 18 represente
there are ﬁany griffins, but it has not turned up

e

the forms seem t
t it seems pbetterto regard these handsome

reserved specimens is neither for

89 .5 siuch. The/dist
: d by a few specimens

Wt gvery site wher
o descend so directly from

W pagse anywheree
the group of 0lympi

®iffins as peloponnest
there 2

est GT
%ot tpe peloponnesia® s : ;
which continaedd to grind out a medium .and

qat greek:

a go6 tha
an until mor
pe 1O 1ate bad griffins at Olympia suggests

e evidence turns up.

fact that
e e eek school may have stopped producing

8 E
Ap an the ¢
lier th nd home consumption. No first-rate

L

T eXport a

een found outside of Greece. FREYXHRE

Yiigrade pwoduct fo

 § ve
k%ek cast griffin® -

V]

b
e
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The isolated specimens from Italy, France, and Spain are all of the latest

type and may well have come from the same factories which produced the

Pow on row of uninspiring heads in the museum in Vathy.

D. When were Greek cast griffins made?
This question is not being answered here. There is actually, I

believe, a considerable amount of eviidence for dating griffins, though

the straightforward method of dating through stratification 1s mot a

POssgibility here, mainly because the griffin-cauldrons were sanctuary

valuables which were kept on hand for a 1ong time Rmx before they found

théir way into the earth. A good illustration is the early hammered

griffin from Perachora, which was found in a sixth century deposit (73).

Imitations of griffin-cauldrons in pottery should give some

help wran approximate date could be decided on for the vases. The
Proto-Attic standed bowl in the Kerameikos seems to correspond to

The sarlier cast griffins, bul this is dated in the first quarter of

the sgwenth century by one scholar,
us griffin-jug from Aegina has
It most resembles hammered

and in the third quarter by

been rather overworked,

inother. The famo
ry definite results.

Byt gt111 without any Ve
but the use as the spout of a jug

1g second group,

Drotomes of Amandry 54
Tn a work on Late "Hittite"

ges in the proportions.

Neceggitates some chanl
r shortly Ekrem Bey points out the resemblance

Seylpture which is to EPREE
ihe griffin-Jug to that on the griffin-demon from

°f the lower jaw on
He is therefore in favor

' 20 B.C.
SQkJQ-Geuzy, which he dates around 720

jug as earl
Y°1ad1° pottery as such are tending to date it

y as possible in the seventh zre.

% gating the griffin~”

Qentury. students of 0
l&ter.
1 £fins on vases follow the bronze types to some extent,
pPainted gr
freedom. Griffins on metal reliefs are closer,
~M% show a greatb deal gHe

o | o | A
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but much harder to date in themselves. Probably the only way to arrive

at absolute dating is to work 'with all these types of comparative material

and choose the dates which produce the least violent contrad&ctions when

the whole mass of evikdence is assembled. This is something on which I

but the following Bxtremely tentative

have barely begun at present,

schedule seems possible as a starting-pointin

Earliest hammered griffins and small cast griffins

. 700-675
directly imitating them.
675-650 Later hammered griffins. Cast griffins of the type
_ of Olympia 803 and the earlier pomegranate griffins.
650-625 Large cast griffins beginning with the three-wart
group and culminating with the new Olympla head.
Olympia 806 and its contemporaries around 625.

but less strong protdmes, the type of the

685-600 - Good,
n from Kamiros.

British Museum griffil

Late, slender and simplified griffins. Peedominance
of the East Greek type. Export of Greek griffins

to Italy, Spaln, and France.

600-575
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Footnotes to Section II

A list of all examples known is given by Eunze, Kr

Xam V » N etische Bronze-
reltkefs, Appendix II, pp. 267 f£f. Two new exaﬁnles from Olvmpiz
one from Delos, and the tail of one from the Argive e

to be added to this lelisitle

Cf. the Bernardini cauldron, MiM.A.R. 3, 1919, plsg62-54.

Bronze antiques, pls. %-9.

Froehner, Collection putult,

Kunze, loc. cit., nosS. 3 and 4.

pls. 20 and 2£1.

Compare Olympla Bericht I,
oston (A.M. 1930, Beil. 47)

E.g. ibid., Pl el An attachment in B A.M
is consdiered by Kunze and Hampé to be the latest Greek style
attachment, later than this Olympia examnle, but I suspect that it
it may really be exactly like it, the softer forms being due to

weathering.

e that these shields are all of Greek
+hat they are Phoenlclan. So
to split the difference.

mpted to prov
Albright has stated
T am the first person T oLy

Kunze has atte
manufacture.
far as I know,

Die Kretische Rronzereliefs, Stuttgart 1951.

Ibid., pl. 49.

see above, Section I, DP- 14.
JH L C.E. 1944-45 Ja7sin L the possibility has sometimes been suggested
m@gﬁ_& 1 DR re imported from Greece. The fact

the Etruscan examples we _
xkaxx that ins of the middle period in Italy, but

here are no Greek griff
ggi; Eh: earliest and latest types would argue again

gection I, pp 9, note 37.

See above,
etische Bronzereliﬁfs, pl. 34, no. 29, and pl. 40, no.

E.g. Kunze, KT

44,
See above, gection I, P- 12, note 75.

B 55o Ht. ,7% Clfle
See below, P 6. .
,18, mo- 781, pl. XLIV.

Olzggi% v, P-
Heraeum Ty pls BXXIII, no. 2206.

Waldsteln, 555322#—-—~—-
87, no. 591, pl. X,8.

Delphes V, P

Fouillles de

olympia IV, P 122.

gee below, P
g TV B

8.
119, pl. XLVI.

Olympis
e i N

st this hypothesls.
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35,

36,
370
$7a.,

S8,

39,
40.

Olympia 803; Acropolils 45155 ; o dee At
polis 43%. % ; Olympis 804; Delphi 386, pl. X,5; Acro-

B,COH. 1944-45, p. 710

Von Oprenhelm, Tell H alaf, pl. XI.

Olympia IV, D. .22

De Ridder mentionsthhe resemblance to 794.

Olympia IV, pe. 119-

Tbid., p. 1l<<.

B.COH. 1944-'_45, pT). 6'7 ffo’ gigs. {(—5-25, pl. VI.

De Riddfer, op. cit.

Delphi 386, Inv. 3708.
Acropolis 437; Olympia Bericht II, pl. 47; Samos no number {ht. 56%
1; Olympia 805.

cm. ); Delphil 290, pl. XL,

A dekached knob in Samos which must have belonged to a very large
griffin if it really is from & griffin has a separate pin running
throughk theknob. This must be the origin of the bump on top.

g a group in Olympia Bericht II,
the Samos example.

pp.11l1lf., but without

Collected 2
mention of

See aboVe; note 35.
Olzgpia v, 818, pl. XLVIII.

805, pl- XLVII.

Olympia IV,
Volo (from Velestino)

p467 (19cm.); J 657;

3L cm.);
s a Pheres, T3 e R Ol 15

Sigﬁigan(Zchherches archeologique
B SRt 580, Pl pelphi 879-
No number (nt. 14% cm. ).
See above, note 38.
Olympia 807«
Delphi 380 .
Delphi 379

1 i
fio number. (HE- 11% om-)

m. )
No number (Ha e

tew 1 w8328 2 kunst der Etrusgker, pl. 105, shows
% frontt;e narrOWness acrgﬁm the top of the head and the width
:ﬁii:;—ythe baCK of the mou .



g7, A.J.A. 1939, p. 428 and fig. 16.

481 Hogarth, Excavations at Ephesus, p. 151, pl. XVI, 4.

49, See above, Section I, note 60.

50. Olympila Bericht II, p. 1l5.

B Tbhbid., p. 1l4.

52. A smaller and seemingly later head, from the earlier excavations,
Olympia 808, Olympia IV, p. 122, figute in test, has the same knob

form.

3. Olympia IV, D. 1205 pls RV

g4, 1bid,, p. 120.
55. A 1little protome in Samos (no number, ht. 104 cm.) looks lkke a
forerunner of this group. It has three warts, a curved beak,

plastic spirals over the eye and two nlastic spirals down the silde

of the neck.

56. Neue Meisterwerke, no. 25.

57. Fouilles de Delphes , no. 382, pl. X, 4.

ger 391.
9., ©No number (greatest length of fragment 9% cm.)

680. see above, section I, note 97.

B .1 1895, pp- SLENTEE X.

108y fig. 19-

B2, perachora, Pe

63. ¢f. olympia Be

Ba, A .x- /acATL915, P¢

picht o ale MElle
77, fig. 15.

65. wa.
el sl & IS
86, Fouilles de pelphes, 581, s

7. Acropolis 436 -
st der Etrusker, pl. 111.

88, junlespein, K2
69‘ Ibido’ pl. 1680
Do 1297

70. Perachorléd,

note 5.

e 115} T)lo 51.

nt II, E
cons@der that sptralless griffins are East Greek.




