Naxos and its Contribution to Greek Seulpture

"hen literary authorities give practically no information about the
8tyle or works of sculptors of a certain locality, much less name the
artists themselves, it is exceedingly difficult to form any kind of a

' preci se opinion or to mske a definite statement concerning the artistic

| development of that locality. This is exactly the case with the island

of Naxose A few authors like Pliny, Stephen of Byzantium, Athenaeus and

Diodorus Siculus give some passing remarks as to the agricultural pro=- |

ducts and early history of the island and Herodotus in places narrates

. briefly some episodes in its later his tory, but Pausanias is the only
ancient suthor come down to us who refers to a Nexian artist and his

wOrksl, and even here an emendation of the text is necessary to make

the mesning clear. It happens that a great many statues of Naxian marble

exist, ei ther on the island itself or on other islands or in various

. museums, and authorities today, seemingly without being able to come %o
& common and definite agreement, have selected each one a group of these,

Varying in the number of statues, which they claim as representative of

the art of Naxos. It therefore is my purpose in this paper to try to
Teconcile their theories as much as possible and to determine whether a

Nexisn school of sculpture actually exis ted, keeping in mind the politi=
%a]l gtatus of the island, which alwaye plays an important réle in influ=

Sncing art.

Pliny tells us

Yag formerly called Stromgyle and later, . d
i | fertility, an
°f vines, end Little Sicily, 2 reference 1o %ts na tural fer v,

hat the i ty of Naxos was called Callipolis . Athenaeus relates how

that Naxos was the larges?t of the Cyclades, that it
Dia, Dionysia, from its cult
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Archilochus compares Naxian wine fo nektarl and says that Dionysus was
called the god of the fig harvest and vine and was worshipped as Diony=
sus Meilichius ./ This, as we shall see 1ate§, points to an important
worship of the god in the islamnd. Herodotus also tells us that Naxos
surpassed all other islands in prosperity, thus bearing out Pliny's view
of its great productiveness. LaCroix in his "Iles de la Gréce"4 states
that Naxos in the sixth century was the richest and most powerful of the
Cyelades, possessing Andros and Paros and a good fleet, though poor har=
bors. The la tter part of this s‘tatemgnt would seem almost incompatible
were it not for the fact that Clarke emphasizes, its lack of good har=
bors as being due o mo deep indentations of the coast.

Before proceeding to an examination of the seulptural remains of the i
island, a brief summary of ite history may not be out of place. Rochette
states that the first inhabitants of Naxos mentioned by his tory were

Thracians who united themselves to the Pelasgians there.» Later ceme an
related doubtless to the Cretans.
the island. Stephen
d's name, either

Elean colony and then a Carian one,
The Carian king, Naxms or Naxos, gave his name to
of Byzentium mentions two possibilities of the islan

from Naxos, the Carian leader, or from Naxos, the son of Endymion, the
ow from Diodorus that Naxos, then

n of pirates under Butes, a som of
and that later the Cariams came

leader of the Klean colonye We kn
called Dia, was an early habiltatio

Boreas, the leader of the Thracians,
r the rule of this prince's successors that

under Naxos » It was unde
found presently by Diony=

Theseus abandoned Ariadne on the island, to be
sus. The last colonists to settle on the jsland were Ionisns in the
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ninth century B.C.
1
According to Herodotus , Pisistratus is said to have conquered Naxos
2

and to have given it over to Lygdamis, though from another source we
are given to understand that the revolution in Naxos was of home growth
and had no foreign interference; a faction arose over an insult offered

by aristocrats to a man beloved by the people and Lygdamis, overcoming
This would seem to show that Naxos changed

the aristocrats, became kinge
Later, upon Pisitratus' second expul=

from an oligarchy to a tyranny.

sion, Lygdamis was able to repay his debt toBthe Athenian by sending

him men and money for the recovery of Athens  In 504 B.Cs certain Nax=

ian nobles, being ousted from power at home, fled to Aristagoras, the
regent of Miletus, and besought his aid. The latter sent a Persian fleet
to besiege the island, but the inhabitents warned in time made

adequate preparations and nothing was accomplished by the invaders . In
connection wi th this event the writer mentions the great amount of trea=
sure and slaves on Naxos and, moreover, causes Aristagoras in reply fto

the Naxisn nobles to say that the islanders have at hand eight thousand
soldiers and a great meny ships. From this it may be seen that Naxos at
this time was at the zenith of her power and must have maintained great

| commercial and industrial relations with other countries. We also see

that the island continually seethed with the strife of factious parties,

first an oligarchy, then a tyranny end finally a democracy being in

power. 8
that, when the Persian fleet

We are also informed by Herodo tus
ng the first invasion by Darius,

sailed for Greece about 491 B.C. duri
d took vengeance for its former repulse

it captured Naxos on the way &n
the towne However, most of the inhabi=

by burning all the temples and
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tants fled to the hills and thereby escaped. We shall later see how 1
this wanton destruction seriously affected Naxian art. Just before the
battle of Salamis in 480 B.C. four Naxisn ships appeared among the
other reénforcements to help the Atheniansl. They were originally sent
to join the Medes, which probably indicates that Naxes Pemained under
Persien domination since 491 B.C., but the sailors voted to fight with
the Greeks and Herodotus ends the statement with the patriotic expla=-
vation = Nifiow 8 sive Twues 2o Adavioy yeyovores =; thus anticipating
the statement of Aelianz that the Ionian colonists were the last ones
received by Naxo:s.3
Later we learn that Naxos was besieged and captured by Cimon in
469 B.C. because the Naxisns had revolted and tried to withdraw from
the Delisn League, and that thenceforth :E‘or.'.}4 time at least the inhabi=
tants lost their autonomy. Two other sources deseribe the sending of a
cleruchy of five hundred Athenians under Tolmides to Naxos in 447 B.C.

during the rule of Pericles that Athens might be somewhat alleviated

of ite burden of the lazy and idle classes. The last reference to Naxos

in anoient times thet is preserved to us is by Appian who says that
Anfony gave Naxos together wi th some other islands to Rhodes and later

took them away because Rhodes ruled them too hershly.
A1l our evidence at hand points to Naxos as a very 0ld seat of the

worship of Diomysus in particular, though other gods also received
That this is true is shown by the statements of the am=

o mention especially the unsurpassed wine of the islamd
We have seen how there existed in Naxos from
Diodorus relates that

homage there.
cient anthors wh

and its cult of the vine.
early times a worship of Dionysus Meilichius.
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the babe Dionysus was reared there at Zeus® command. According to Far=
nell , Dionysus was an important divinity of 'Thraca and Crete which, as
has been stated before, furnished the first populations of Naxos. Final=
ly, actual remains testify to the worship of the ged in the island;
medals, gems, coins and signets have been found in Naxos with represen=
tations of the bearded god, oftem accompanied by his rout of satyrs,

and also a fragment of his bust crowned with ivy has come to lightz.

At Komiaki a huge,unfinihshed colossus is to be seen lying in a stene
quarry; this will be discussed lafer, but it may be said now that the

partial presence of & beard indicates that the figure represents Dieny=

sug, not Apollo. On an insular rock just off the port of Naxos and close

to the shore stand the few remeins of a temple to Dionysus, congisting
of the frame of the door and part of the foundations with a Doric capi=

tal lying nearby »

fravelers today in Naxos ma
whieh testify that other gods were also worshipped there and may have

A \
fwo 8tones refering to Leus bear the words = Acos

had sanctuzriem
0) vpmiow = and = 0pos3 A5 Mnm Awadoo 3 the latter designates Zeus

as "guardia;g of flocks". Another stone with the inscription = bpos
Ay dMwvos = was found in the quarry where the huge colossus lies. In
Gonnection with this last may be menti one d both the statement of Steph=
that at Tragea, a tomn of the island, Apollo was
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worshipped under the epithet of "Iragean", and a stome with the in=
soription = dpos Tepdvoos Too Wrov hat )E‘hl-/)\roul-’ reminding us 05 Pin=
dar's reference to Otus and Ephialtes, slain in Naxos by 4pollo .
Unfortunately, it cannot be determined whether these stones are in situ
'but, as no temple or sanctuary remains have been discovered as yet,

the chances are that they are not in their original posi tions.

Pliny tells us that Naxian emery was long used by the ancients and
was the best of all the stones to be used as a whetstone for sharpén=
ing blades and polishing gems and marble . Lepsius, in his "Griechesche
Marmorstudien , has successfully tested and classified the various
kinds of Naxisn marble according to their souree, end it is prasetically
cer tain now that the mrble of Paros and Naxos was the best and that
mos t commonly used in the sizth century and the quarries of Pentelicus
were not extensively worked until the fifth cemtury; even then Parian
marble had a wide circulation, but Naxian marble seems by that time to

have ceased to be used. In general Naxian marble is very ooarsaugrainad.

what the German critics call “ganz grobk#rnigen Inselmarmor", Pem telic

marble is very fine=grained and Parian occupies a position midway be=

tween them; however, it must be understood that there are ucop§§<<ns

to these three classes and in parts of Naxos, especially in the nor th

o B in his
at Tragea, there is a finer=graine d frble to be found. Sauer, in i
article on "Altmaxische Marmorkunst" , although recognizing the wi
exportation of Nexien marble to other islands and muntri es ad amt-

ting that it is not gafe to explain the sculptures of this mte&rial\

found outside of Naxos or ot least the district of the Cycladu’pu
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1

products of Naxian art on account of their marble alome , nevertheless

bases his large group of sculptures of so-called Naxian workmanship on
the mere fact that they are made of Naxian marble, either coarse or

fine-grained. OSsuer is right in saying that we must get information

from the monuments themselves since literary remains fail us, but, to
me at 1?ast, he seems to make a mis take in beginning wi th the charae=
teristic of material which he acknowledges to have a subordinate réle
in most similar cases, due to the faet of its wide exportation and the

chances that other schools of sculpture might also use it. For instance

artists of Chios might use Nexiesn marble for their works and we would

fall into a great error if we attributed their works to Nexian artists

by reason of the mrblg alone s

Aecording to Sauer , if we group & considerable number of sculptures

within the given mass of them as stylistically similar and prove that

they are of certain Nexisn workmenship, we can assert that these seulpe
He also claims that all the

tures represent the Naxian work in marble.
om Naxos and

monuments included in his long 1is t take their origin fr
that among them large and small groups are bound toge ther by similar
traits and call attention ® the fect hat certain peculiatities of
are found in places distant from one snother and in works
t of these sculptures are of the coarse=grained

type and style
of similar material » Mos
marble mentioned above, but the

‘parble as well allows us,he 8278,
e « Lastly Saver claims that,
torso and the bust of the female

fact that Naxos produced fine r-grained

to include in the list those of the
4

since the Hera of Samos

finer=grained sto
Louvre and the female

figure in the |
figure in the Agropolis Museum stylistically belong together, form &
1 & W Ad
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. group by themselves apart from all other archaic female fignres and
without opposition have been explained as Samian since the Hera figure

comes from Semos and bears a Samian inscription and all three figures
are un=Attic in etyle, he has the right to repeat the grounds for the
relationship of his list of monuments and under & changed point of view
designate this group of mrble statues as Naxians The one flaw in his
argument which unfortunately shatters his whole theory is that, with
the exception of the Alxenor stele, which being a relief and somewhat

. later than the other sculptures can be safely left out of the reckoning,

" the hair. Therefore it may be see

| tha t Sauer bases his listing

and portray
' male statues the bodies are repr

8yes, ears and nair must play th

we posses no work definitely known to be Nexian which we can use as

an exsmple of Naxian art and which at the seme time is well emough

(2
preserved to show distinctive characteristis of face and hair; simi=

. larity of anatomical de taile is never a sure basis of assigning &

statue to a school, but it is generally agreed

that an artist will bring

out the special traits ol his school in modeling the face and treating
n from the very nature of the case

a large group of seulp tures as Naxian

to & lesser degree, upon the similarity of de=
Just ae most artists succeeded in
f the body

upon the material and,

tails in the modeling of the bodye
et better at an parlier stage than the rest o

portraying fe
so we find that on most of the nude,

ed them in the same WaJ,
ecented in general with the seme con=

f museles, but each face differs
Honoe the treatment of the mou th,
gle in deciding the style of

tour and proportions and development 0

in gome particulars from the others.
g major ¥

the statne. _
directly

Let us first exsmine the
O indirectly show Naxian origin and,

works that, according to Sau%r s
pocording to Deomna , are surely

¢
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;;NGXian- In doing this we must remember that both these eritics are

| Somevhat vague in distinguishing between "made in Naxos" and "made by
| ' Naxian artists", terms vhich by no means have the same conno tation.

t Deonna employs the word "origine" and Sauer, "Herlumst", which 1iteral-
ly mean " the place where am article is made", but they seem in many

| Places to expand the word into "workmanship", so we must be on 6ur

y guard and distinguish the one from the o ther.

’ There exist today in Naxos three colossi or fragments of colossi at
| Plerio, Pharangi and Komiaki and there are alsa two torsos in private
| Dossession on the island. The Flerio colossus is unfinished and repre=
Sents the archaic nude “'Apollo" figure as do also the others; it is

om. 50 in height and lies on its back, but the head is merely rough=
B n2 shovs 26 detnils o modeling so that it is impossible to dis-
Gern the stylee At Pharangi there is a fragment of a roughly-wcgked

' Colossus wi th the head and legs gdssing: its length isabout4&n.‘.gme

| third is the welleknown colossus seen and described by Ross , Bent
f?!nd Clarke6; it measures 10me 50 in length with the left feot elightly
 ‘&dvanced, the conventional pose of the "Apolle" figures, and the arms

' Joined to the body as far as the elbows and then extended in front.

'. locks of hair remain around the forehead and the fact that it is bearded
" ang g oms traces of clothing proves that it represented Diomysus, and
Yag not an "Apollo" . Do»onna would also cla%m Naxian origin for the two
*'t°raos in private possession o1 the island « One of these is only <8cm.

; long and the other is lm. 55; the 1a tter has the head preserved but

ISauor ope cite, pe 44, no. 453 Deonna, ops cits, ps 221, mo. 120.
?
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badly mutila ted, and the former lacks the head so that it is altogether
impossible to draw any conclusions from that member. Here might be men=
tioned alsoc the unfinished statue tramnsported from the quarries of
: Naxos to Athens and mow in the National Museum ; again it is in such
an incomplete state that mo details can be made out. In regard to the
statues so far mentioned and in defence of the theory that they are
Naxian, we can adduce the e terial, the coarse=grained marble of Naxos,

and the fact that they were found on the island itself; but the fea=

tures are so indistinct due to the unfinished state of the works and so

often the head a nd other parts are enti rely missing that we cannot be
sure but that artists other than Naxian might have done the preliminary
g and then have left the statues because of some fault in their

rate we cannot positively call them the work of Naxian
artists worked

- euttin

- worke. At any

soulptors, but we may say that in all probability Naxian

on theme
On the island of Delos there still lie two

. colossus of Naxian marble dedicated by the Naxianssta Apollo ,4which
has been described by such travelers as Tournefort and Dapper . Deonna
gives a good description of the two pieces of the torso end also of the
base which lies near the remains of the temple of Apolloj suffice it
here to say that one inseription on the base im very early sixth cen=

large pieces gf a huge

890, pel29ff.figels

1 qf}ita,p-_46,n0¢4_rai Gardnar,' JIHOS.. 1
I,p+115,£ig:57

Sauer, 0Op
no.116; Collignon, Seulp.Greeq.,

DQOBBB, ep.cit.,p.ZIQ,
.191,no.81; BngH. 1893,

BSauer, 0p i ey pekyno .34 Deonna,op«citsp

DtlZfo.,pl.V.
5Balation dtun Voyage dans 1¢ Levant, I, ple at page 11l.
g Iles de 1tArehipel, ple at page 368.

4

Deseription exacte de

10



tury letters records that the statue and base were m.de of the same
stone and that another inscription of later date records the Naxians
as dedicators . The head is entirely missing although we can see from
remains on the back that the hair was treatfed in a series of curls end=
ing in spirels and at the waist of both fragments one can distinguish
a row of small holes which Furtwaengler end Homolle supposed supported
# ons that we shall motice later, this colossus

a girdle; with two excep
shows traces of a girdle.

is the only statue of the "Apollo" type that
as found the Nicandra statue which is now in the Nation=
Eofww type

rable to

On Delos also w

a]l Museum at Athens . This represen ts a female figure of the

e of Naxian marble in the simplest possible form and compa
The inseription on the figure states that a Nexian
on Delos and the character of

mad
a flattened column.
woman, Nicandra, dedicated it to Artemis
the inscription can put the date back as far as the end of the seventh
century. This statne can teach us as little of the Naxian style as the

plank=like in shape with no attempt at

Naxien colossus since it is
um to be

modeling though it greatly resembles & torso in the Delos muse
mentioned later. I tha t either the Naxian co=

lossus or the Nicandra figure were the works of Nexien artists; they

ly dedicated by Naxisns. However, we may gafely suppose that,
they would employ Naxian artists,

ndeed, it is not certain

were mere
if the Naxians dedicated such things,

11y if fheir jgland was the se
In & corner of the precinct of Apollo at Delos stands a large,
Gorgons' heads at two corners and &

. - t ol
especia at of em importan gchool of ar

tigte,

triangular base ornamented i th
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* b
ram's head at the third and bearing o?.’wp the remains of the feet of |

the statue which formerly stood on it ; from the position of the feet
it may be inferred that the figure was of the "Apollo" type with the”
left foot advanced. The inscription on the base records that Iphicar=
tides, the Nexian, made and dedicated the statue and the character of
the letters assign it to the last part of the seventh century, thus
emphasizing Collignon's statement that this is the oldest signature of
a Greek artist preserved to us. Alas! we possess the signature of a
Nexian artist, but the statue is lost save for the feet which indicate

its probable posi tionj however, the inseription is important in help=

ing us to date the beginnings of Naxian art.

To turn from the Cyclades to the meinland of Greece, we find that

among the great number of statues discovered on the Aeropolis in 1886=
1887 two occupy an isolated posi tion by reason of their eoarse=grained
marble and the style of the draperyé These represent two female fige=
ures, one lacking the head and '.t‘eet'.é the other having only the head
body preserved « The first figure by reason of

| the incised lines jindicating the drapery, the style of the drapery
. itself, the positionm of the arms end its form in general, the $cavor
embles the Hera of Samos figure, dedicated by Cheram=

and upper part of the

type, greatly res
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. |

; yes and now in the Louvrol. A1l three of these figures are similar in s ‘

that the position of the left arm and the marble is identical and

| the treatment of the drapery is almost the same. In each case the léft

| hand is placed on the breast and holds some votive offering, probably
a pomegranate, if we may judge from other gimilar statues. The consis=

teney of the drapery is shown by the incised lines being nearer fto=

gether or farther apart and, since its treatment on the two Acropolis .

| figures is almost exactly the same, we may conjecture that the head
now lost of the one resembled eclosely the preserved head of the other.
Morsover, it may be motived that on the head now preserved the eyelids |

are indicated merely by incised lines and the hair is parted in the
A band tied

middle and drawn across the forehead in parallel grooves.

in & lmot in back holds the hair in place; the mouth is quite devoid

of expression with a downward curve at each end, and on the whole the

| face shows surprisingly shallow modeling and a lack of character, for ,
| the surface is treated only in a broad manner and details are left |
| out. In fact the face seems %o form three planes represented by the

front and the two sides; the ears are placed aomewhatztoo high ang ;‘
lie close ageinst the head. According to Furtwaengler and Lechat , all

three of fhese statues are Samian because one of them, the Cheramyes

was found in Semos and the incised lines jindicate the influ=
which was highly perfected in
jignment of these works to

figure,
fnge of the Samian bronze technique
It must be noticed that the ass
r it does not follow that because a statue

Recently two statues were

that jsland.

Semog bears no gertainty fo
artist was Samian.

| Wag found in Semos, the
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found in Samosl, one wi th an inseription recording its dedication to
HBera by Aeacus, the father of Polycrates of Samos; it does not necessar=-
ily follow thet the artist was Samien, tut the fact that in the treat=-
ment of the drapery and snatomical details they greatly resemble the
statues of Mile tus and the seated figures of Branchidae leads Deonna

to attack the former theory that Semian art differed widely from that

of Miletus and to form instead a Samo=lilesian schoolz. Both these
lastenamed statues exhibit the same heaviness and massiveness that we
notice in the Branchidae figures, and a description of the Aeacus fig=

ure would almost exactly fit the statue of Chares, ruler of Teichioussa.

Through this discovery and the fact that their heads bear no resemblance

to that of the so:—-oaiied ngamian" statue of the Acropolis Museum, Deon=

na and Klein revert to Sauer's belief that these last=named statues

are Naxians
Perhaps the strongest reason for assigning the Acropolis female

head to Naxos is its great likeness to the head of the Naxian Sphinx

at Delphi4. This resemblence is admitted by mos t authorities and, as

Deonna says, Lechat's description of the female head on the Acropolis

can sasily be applied to the Sphinx « The special points of likeness
appear in the treatment of the hair, eyelids, mouth and cheeks; the

same flatness of modeling and lack of expression is evident. We know
from the inscription on the base that the Sphinx was dedicated by the

Nexians at Delphi, although this does not
artists. We may reasonably suppose that it is the work of & Naxian .
and if we assign the female head to that island on

prove it a work of Naxiam

Sculp tor, however,
' " 289
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the basis of its resemblance to the Sphinx, we must also include the
other female statue on the Acropolis and the figure in the Louvre,

which, as we have said before, are closely akin to the 4cropolis bust

by reason of similarity of drapery.

If the Acropolis head resembles that of the Sphinx, so also does
it resemble that of an archaic "Apollo" statue of Naxian marble found
at Ptoion in Boeotia and now in the National Museum at Athensl. Gardner
was the firs3t to state t4he gimilarity end his belief is favored by
Purtwaengler and Lechat . The Ptoion figure exhibits the same treat=
ment of hair and facial features that we noticed in the case of the
Aeropolis head and in the mouth in particular we see the same downward
curve. Sauer would refer this statue along wi th the #cropolis head to
the Naxian school, while Furtwaengler and his associates, standing on
the belief that the female head is Semian, are obliged to clasim the
roduct of that islend; Furtwaengler even

Ptoion figure as also a p
Bgyptien influence in the latter, and this

goes so far as fo recognize

is not surprising since Samos was nown to be in close relations with

Egypts Most of these critics also recognize the close resemblance

between the head of the Sphinx, the female head and the head of the
Ptoion statue, but, whereas Klein refers the lagt two to Nexian art
th rough the inserip tion on the base of
s the two last products of Samos .

fast by his Samian theory and make
g ction and places the Ptoion figure as
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a produet of Boeotian art and in this he is supported by Overbookl. '
0f the works so far mentioned, the base signed by Iphicartides is
certainly the work of a Naxian artist, vhile the others, with the
exception of the Acropolis statues, the Louvre and Ptoion figures, may
in all probability be assigned to Naxian sculptors since they either
lie or once lay om the island itself or bear inscriptions to the effect
that they are dedications of the Naxians. We may also reasonably elaim
Naxian workmanship for the Acropolis, Louvre and Ptoion statues on the
ground of their close resemblance mmong themselves and, more especial=
1y, to a work kmown %o be dedicated by Naxians. The works that we are

to consider hereafter ean be comnectied with Naxian art only by their

resemblance to certain other sculptures already described, which in

turn have been compared to works whose attribution to Nexian artists
fixed with ecertainty. It is evident, therefore, that this

cannot be
arison will reduce by a third at least the chances

"gegond=hand” comp
that the sculptures sbout to be treated can be of Naxian workmenship,

moter the relationship of certain works to others, the greater

for the re
characteristics foreign to that par=

the probability that traits and

tiecular school may appear in the work.
In the Berlin luseum there is an archaic "Apolle" torso found om

head, left arm and lower part of the legs from the

Naxos with the
Thig statue is of Naxian marble and bears a

mees downward lost .
strong resemblance to the P

cially in the represen fation of the ¢
urface only in & gen

toion figure in anatomical details, espes=
hest and arm museles, and the
tendency to treat the s orsl way dnd to omit details.
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The museum at Eleusis contains an "Apolle" statue found at Eleusis
itself which is made of Naxian marble and lacks the front part of the
face and the legs belowl‘the knees as well as having the upper part of
the legs badly battered . The slender form of the statue, the ana tom=
ical treatment:rggain the tendency to general modeling with omission
of details reminds us of the Ptoion and Berlin figures. The most striks
ing thing is the great resemblance in the treatment of its hair to the
Ptoion figure and the Aeropolis head; it is portrayed in straight lines
the forehesd and temples and on tp, while over the neck and on

around
the ¢houlders we notice horizontal and vertical lines crossing each

other and making small squares.
The Louvre possesses two torsos of archaic "Apollo" figures found

at Aetivm ; they both lack the head and the legs below the knees, but

wi th the lower half of the left arm missing is of a finers
the coarse=grained

as of Naxian workmanship

the one
grained marble then the other which is made of

marble of Naxos. Deonna would eleim the former
because in form and in the general treatment of muscles and the chest
Sauer claims both torsos and defends

it resembles the Berlin statuee.
which

his choice of the former by the discovery of marble at Tragea
is quite finesgrained. However, it should be noticed that the treat=
ment of the hair onm the statue chosen by Deonna bears little or no

. gimilerity to that of the Berlin figure for the hair on the Perlin:
"Apollo" forms & gtraight, horigontal line as it terminates on the
shoulders and on the Aetium torso it forms & curved line except between
the ghoulders where it seems to end in a sort of gueue. On tho.other

hand, the Ptoion figure in respect £0 po curved line forned by the
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e ir on the shoulders is mite similar to the 4etium torso, except that
the hair of the former ends in no queue. Furtwaengler and Collignon
admit that the two Actium torsos resemble each other very much and, if
we remember that the material of both statues came from Naxos and be=
lieve that treatment of hair plays a major r8le in characterizing a
school of artists, it would seem that by the comparisons just made
both torsos might very reasonably be attributed to Nexian workmanship.
Other authorities would assign them to Boeotiam or Pelopommesien ar=
tists, but the general slemdermess and comparative length of the upper:
and lower parts of khe body seem to put them afi least in an island
- gchool of the Aegean and not the Peloponnesian or Boeotian c¢lass where
the nude, male form is of ten very stoeky and shorter in proportion.

The Delos museum possesses three torsos found on that island which

are made of Nexisn marbles They range from 56em. to 85ems in height
weathered that it is gery difficult

and two of them are so frayed and
The first torso , possessing

to speak of style in relation to them.

the head and body as far as the waist but lacking the arms, represents

a female figure, according to Sauer, probably on account of its great
resemblance to the Nieandra gtatue. Deonna recognizes it as masculine
ould willingly attribute it to a Naxian artist because it is
nade of Naxian marble, resembles thz Nicandra figure and its waist,

as well as that of the second torso , bears & girdle in relief; the
only other statue bearing evidence of.a-gifdle jg the Naxian colossus
and, since this ie quite possibly Naxien, it forms thq grounds for

and w
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 assigning the two torsos to Naxos. The third torsol which lacks the
head greatly resembles the first one in the flatness of the modeling
and the plane=like appearance of the front and back.

| The mention of 'twe other works will complete our list of the remains
' which may be attributed to Naxian art and one of these worke bears

. the signafure of a Naxian artist. The firsg is a bronze statuette

. found on Naxos and now in the Berlin lMuseum . By the inseription on

| the base we learn that a certain Deinagores dedicated it ® the "far=

darter" Apollo, and according to suthori ties the alphabet is probably

Naxian since several of its letlers resembio thoge of the Alxenor

stele. In this statuette we see the nude, male form far advanced, for
end to the front and

the arms entirely separated from the body ext

while the right hand holds an oil=flask, the left was thought to hold

The modeling of the body, too, is greatly improved, except that

a bOW'
e too massive, and the hair falls in curls

" %he calves of the legs ar

over the chests As a whole,
and yet in proportion %o its size

the figure seems rather nassive for the

Aegean schools the length of the
éntire body is quite great.

| The other work is a grave stele gound at Orchom
presents a bearded man,

enos in Boeotia and

now in the National Museum at Athens « 1t re
. Standing end draped, who leans on his staff and extends a grasshopper,

| held in his fingers, to a dogs The most remerkable thing about the

Btele is that on the botiom it bears the inscription = "Alxenor, the
“ k at me". The whole technique and s tyle of

.Naxian, made me; just loo
2
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this work are far advanced over any of the previous omes that we have i

studied so far. In spite of the artist's mistakes in the modeling of

the right shoulder and his inability to show correctly foreshorteming
in the case of the right foot, wo must admire the theme of his subject,

8 scene from every=day life. Unfortunately, since this stele is in

relief, we can learn little from it to emable us to make a comparison

with our other works in the round. The stele of Alxenor represents a

type, not a portrait, and while the archaic "Apollo" figures also re=
present a type, they are so different in technique, style and appear=

ance from the Alxenor figure that no'comparison can be made between

themo
Let us try to arrange the works treated above in some kind of

ehronological order. At this point we must take into consideration the

sole statement of an mcient amthor conceming a Naxisn artist. Pau=

1
ganias , in deseribing the temple of Zeus at Olympia, says that the tiles
=cotta, and

of this temple were made of Pentelic marble, not terra
a Naxian,

that this use of marble tiles was an invention of Dyzes,
"‘Who nade images in Naxos with the ingeription = Ni5i0s Filepyds : ‘
KE yflra, An700s W’a’ps', Bl 2 lor aqialsy o5 Wﬂwfr:crns £05¢ Acdov. |
e meaning clear, the emendation = Na §os Fuepyou

Bu3zns Trais = has been suggested. Pausanias |

the Ly=

A’i/fa./um/ . To make th

per yiree, Antols wope

Boes on to say that this Byzes lived in the time of Alyattes,

| dian. and Astyages, the Mede. Since we know that Alyattes reigned from
lan, 1

625568 B.C., this may furnish us with eriteria for the date of Byzes.
= e\ o,
| ¢ the end of the seventh

B*auer, begining with the date of Byzes &s &
ase, the Nicandra figure, the

would place the Iphicartides b
axian quarries, the figure taken

| antury,
Yemains of the three colossi in the N

1
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from the Naxian quarries to the National Museum at Athens and thé tor=
80 of the Delos museum with head and girdle preserved between 650 and
540 B.C. To the:-period between 540 and 500 B.C. he would assign the
two Aetium torsos, the Ptoiem figure, the two female figures of the
Acropolis Museum, the Cheramyfes statue, the colossus of the Naxianms,
the Berlin bronze and the Berlin "Apollo". The Alxenor stele he places
. at sbout 500 B.C. Deonna thinks the Nicandra statue, the Iphicartides
base and the three Delian torsos the oldest and assigns them to the
last part of the seventh century. The Naxian colossus he believes to
be later both by its more advanced modeling and by the inscription, '
and accordingly he dates it at the beginning of the sixth century.
Since the Ptoion figure must be the contemporary of the Acropolis sta=
tues and the Sphinx, he assigns them fo about 550 B.C. since the in=
scription on the base of the Sphinx is of that periods At the same
time he disapproves of Lechat's statement that the Acropolis statues
are of the period during the last thirty years of the sixth century
since, according to the latter, the 4cropolis statue with the head

preserved is earlier than the Louvrs figure, which by the inscription
C., Deonna believes that the style of the

ninx does not suffer them fo be placed before
figures and the Act=

is placed at about 500 B.

Aeropolis head and the Sp
550. Since Deonna considers the Berlin and Eleusis
ium torso of finer=grained marble to be later than the Ptoion statue

by their more precise and exact modeling, he assigns them to the se=

cond half of the gixth centurye
From a study of Saner's list of

¢, it will be seen that mo

they date fr ,
riod of a little more than & hundred

used, coarse=
end of the sixth

statues that he would assign to
ne are later than the archaic per=

Naxian ar
om the end of the seventh cen tury

fod. Roughly speaking
gixth, a pe
yer suggests that the long=

petter kind at the

to the end of the
To explain this Sa

Years.
was discarded for &

Brained marble
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century. However, there may be another explanation. We know that o

Athens under Pisistratus became a famous resort, not only for poets

and literary men but also for sculpfors and other artists. 4is a wit=

ness to this fact, 'we have preserved a great number of male and fe=
mele figures in the Acropolis liuseum which certainly date during the
last half of the sixth century. We have seen hov Pisistratus helped

Lygdemis to the tyramny of Naxos and how the fwo men mitually aided

each other in keeping their power. Polycrates of Samos was a third

tyrant of great power and these three must have formed a mighty force
on the Aegesn Sea. Now there are no 1iterary references preserved to
ue at least which mention Lygdamis as a patron of art; but, as ty=
rants of thattime were wont to attract artists for the adormment of
their court end land, we may conjeciure that Lygdamis was no except=
jon. From our list of works which we would like to attribute to Naxos,

by far the majority fall within or immediately after the reign of

Lygdamis; just as we might expect the prosperi ty of the island fto

continue after his mle ended, so we 8ee the Persian fleet repulsed
in 504 B.C. and Naxos still very prosperous and weal thy and powerful.

Indeed, -there is no reason to suppose that the gq‘:i for tune of the

ed until it was cap tured and utterly sacked by the Persian
After this date it is very likely
of Greece; for instance

is made of either

island ceas
expedition to Greece in 491 B.C.

that Nexian artists migrated to other parts

we have the stele of Alxenor, the Nexiem, whieh

Boeotian or Hymettian marble and was found in Boeotias This stele
Ca, but it is perfectly possible to

especially if the artist were
It is safe to assume

has been placed ab about 500 B.

assign it to 2 date ten years later,

not as advanced 28 others of the same period.
any importence in the field of seulpture

if it had mde a nev start in this field,
we should expect teo receive

that Naxos ceased to have

folloving the Persian Mars;
as oocured at Athens after 480 B«Us,




some mention of this from the ancient authors, as well as references
to Naxian artists and their works and even some remains of the works

themselves. The Naxian artists that continued to work after the cap=

ture of their island by the Persians probably either were scattered
in various parts of Greece, in which ease their peculiar character=
istics of style might soon be blended with those of the country in
which they lived, or continued %o inhabit the island with their
technique in a rapidiy-declining state. At any rate, from the fifth
‘century on, Nexos disappears from our view as an artistic center.
In the second place we observe that nearly all the statues men=

tioned by Sauer are of the nude, male type. Deonna states tha{ Sauer
has rsnged in his group nearly all the known "Apollo" figures . From
this we see that the Naxian artists bad a strong predilection for
the nude, mle form and, comparatively speaking, spent little time

on the draped, female figure which was the favorite of the Chian

schools Collignon goes so far as to say that the two types of ar=

the nude, standing, male figure and the draped,

chaic sculpture,
1s of Naxos and Chios

seated, female figure, were created by the schoo
respectively. Theré is a very great difference in technique and
" modeling, especially in respect to the body, between the Ptoion
figure and the Acropolis and Louvre female figures; the unders tanding
e ability to portray it successfully is far more

Also the huge statues or
em Sphinx

of the anatomy and th
8dvanced in the case of the male figures
remains of statues in the Naxian quarries and the De lphi
testify to the love of the Naxian ertists for the colossal, and the

lagtenamed shows & certain tinge of c-zfiental influ
Finally we may expect the style and technique

ences
of the works atiri=
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buted to Naxian art to correspond with their size. Authorities agree
that these works exhibi t a shallowness of modeling and & tendency to
omit details that are especially striking at the first appearance. The
surface of the body is treated in a broad way and often the various
parts of the anatomy seem to be somewhat misunderstood. In the case of
the Acropolis figure, the Sphinx and the Ptoion "Apollo", we notice
that the eyelids are indicated merely by incised lines, the ears lie
elose to the skull and on the whole the face has an oval shape, quite
different from the Peloponnesian or Attic style. The face, too, seems
to be quite devoid of expression and is of a melancholy aspect. The
length and slenderness of the to rso from shoulders to hips in propor=

tion to the entire height of the body is quite great, a trait very

characteristic of the islands of the Aegean and quite in contrast to

- the stockier and shorter torsos of the mainland schools. In respect
" to the artistic characteristics of Naxian art, Sauer says = "Sorglose
Arbeit, eilfertige Produktion, Unsicherheit den hBheren klinstlerischen

Anforderungen gegenliber gind ihre auffallendsten Merkmales Ihre naive
rer Werke zu imponirem, hHtte sie

Sucht, durch Masse mnd GrBsse ih
len lassen, wenn nicht eine pltzliche

verfal
es and die Bertthrung mit anderen Kunsti=
tudiums und besonnener

ginzlicher Zuehtlosigkeit

Brwei terung ihres Horizont

richtungen ihr die Notwendigkeit ernsteren S

Arbeit klar gemacht hBtte™ »
It is a pity that we cannot attach such works as the Ptoion

"ipollo", the Sphinx emd the Aoropolis and Louvre female figures to

tertain Naxian workmenshipe If this were possible, we would have &
bagis for comparison with other works which we would like to assign
the existence of a great and importen t Nexian

to Naxos and, moreoveT,
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school of sculpture during the archaic period would be established. i

As it is, we must content ourselves with the belief that the Naxiam
work in marble was of great antiquity and that later artists of the
Peloponnesian, Argive and Attic schools of Greece proper owed much

to the sculptors of this island for their efforts to model and repre=

sent the human form more freely. We cannot point out works of definite

Nexisn workmanship from which we may derive characteristics and traits
thot will teach us something about that school. We may only speculate
as to the great importaice and contribution to art of that compara=

tively small island which once was a conspicuous power in the Aegean.



