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Studies on Drapery of the Trensitional Period

4 female figure of obvious Greek workmanship was recently i

scovered in excavation by the Oriental Institute of the University

at Persepolis; She was found in & corridor outside a Court of
Reception in a complex of buildings constructed by Darius the Great.

Objects with Zerxes name inscribed and Alexanderds coins were also

discovered in the fill. 4lthough her head and feet and hands are

destroyed, probably knocked off by Alexander's soxldiers, and the

stool on whiech she sat, once of different material, is gone, what

remains is in a perfect state of perservation. Fine white merble,
whose crystals are of mediud size und S0 ilngruineu thul Luey seeuw
to be inset in the smoothed and finished surface, suggest an island

origin. Indeed the only exactly similar marble is the Niké discover-

ed in Paros and still there in the local museum.

The position of the figure 1is unusual and therefore easily iden-

tified as the Greek original of the Penelope type known from Roman
&

n the Vatiocan museum; Innumerable grave stele, Greek and

eated figure. Often they have & himation

copies 1

also LHoman, represent & 8
drewn as a veil over their heads and rest their cheeks ageinst therr

hends, but never, except for the obvious copies of the Penelope,
nd rest their free left hand

do they swing one leg over the other a

against the stool.

If the type was nat common jn later periods it was frequent

Carlier. Melien terracottas, of poth the periods which Jacobsthal

2
show sueh & figure. But in the early period es-

she faces the opposite direction,

anti es in Home; I, nos:927191,%89. -
1in,1051,p:09; nos.89-93;fig.52.

difrferentieted

Pecjally she is tall and thin,

1 Helpig, Gollections of
Die ielischen HE=1822



and the drapery is so different in arrangement and styliza-
tion that a Melian origin for the statue can not be conclud-
‘ed. That an Attic red-figured V&sel shows such a posed woman
but again without drapery similarities, would suggest that
exported Melian terra cottes had mede this the standard type
for a cegtein mourning female, or that it.was common all over
the Yreek world and the terra cotias are merely the ilelian’

version and the statue is the artist's own wersierm adaptation.

The former seems the more reasonable.

She was first identified as Peneloye because she sits
in front of a loom on the red-figurdéd vase. The accompany-
ing figures on the terrsa cottas have also received appropriate
nemes, sometimes Ddysseus alone, then agein with Zuryeleia
and Telemachus. But the new statue, without attributes, is no
eid.

If the Penelope originslly was set in & pediment, the
composition might be compared to Olympia where ecch rigure
was made to £ill a certain space in the gabled outline. Cer-

tainly the angle mede by the bent head &nd raised knee upon

which her right elbow 1s propped suggests the slope of a ped-
iment. But such & reconstruection is made less necessary by the

Odysseus of the Melien terra cottas who grasps her right arm

and changes the triangle into a square.
The Olympie artists econdmized in labor and marble. Con-

sequently horses &nd centaurs, Lapith maidens, Sterope and Hippo-

demeia, Zeus and Apollo have only half figures as though slic-

ed from head to foot, and indeed so flet that they could have

1 Helbig,opseit.,p.54«



fastened close against the backgyounu by props put into their
enormous holes. The only figures with full bodily thickness
from Tront to back aré those which are kneeling or lying and
the two nude heroes, Pelops and Oinomeus.

The Penelope,too, was meant to be seen from the front.
This alone would explain .the unnaturel thinness.of the block
of marble from which she was cut, though her artist could not
permit the unseen paris to remein uhfinished; Yet the Penel-
ope much more than tpe kneeling or stretched out or stiffly
erect Olympia figures wes designed to sit sgainst & background,
and for the full front shoulders and profile legs each compon-
ent part had a clearly defined outline. ‘his emphasis on &
decorative form rather then & living figure determined the un-
usual position of the legs, the inner hung over the outer, ande
of the arms, one of which holds up the head and the other press-
es asgainst the stool. That the thighs are clumsilky misunder-
stood beneath the himation could be objected from a realistic
point of veiw, but compositionally their position is admiss-

eble because this is the line which determined the slope of

the shoulders, the bend of the head and the engle of the arm.

Contrast the Vatican Penelope where & Roman copyist who knew
petter tried to improve the relative proportions of thigh and
legs. The original Melian terre cottas, flat placques with holes

cut out had needed no turning in space end the Penelope retained
eference to reeslism. Lxactly

°

the old formalized version in pr

comparable 1is llyron's Discobolos where the broad flat shoulders
terminate in moving legs, and the individuel figures of the

Tyrannicides.
Profile legs and full front shoulders were accepted for the



Olyupia pediments and limbs were shortened or lengthened or
thickened on almost every bent or stretched figure where measuee-

ments cqd@d be taken. But occasionally a Lapith maiden draws

one shoulder across the other, to protect herself from a cen-

taur, and kneeling figures who face their toes show an interest
in space substituted for clarmty of outline. Thus the Penelope
though finished in the beack, is compositionallijuCOnceived more

as relief and less as sculpture in the round than the helf

figures of the Olympia pediments.
Compering the Chiaramonti, Vatican and Persepolis Penelopes,

it is obvious thet the first two esre more similer tha each other
then to the original. The proportions are different, giming a
broad flat appearance in the copies, the right shoulder slants

less, and the lap is sO flat that the fine scalopped edge, if

it had been carefully copied, would have been hidden from view
by the thigh. Even for the himation around the weist where the

pleets are pulled open more like Olympia than the original, there
is no exact copy of each fold. Sharply turned folds with interior

£illing do exist in essence, but they run vertically o the
copies and lie horizontally on the the stool on the original.
An entirely new set of folds wes added which fell in front of the

; they are drawn upon her thigh: One copy is in Tre-

stool before
other has no particular arrangemeny of the folds

lief and the
he shoulder are not at all

in back, and the himation ends on

the seame. S0 it would seenm possible that after the original was
more then two hundred years advaped

lost, & type was evolved by ertists Jrying %o remember the full

drapery style and the unnatural proportions of the limbs,of the
Trensitional period, whontherefore emphacized these archaisus too
of spatial interests %o outline

mdch and mistook the subordination

for mere relief.



From the Vatican Penelope it was impossible to imagine
folds which double over themselves as upon the stool, or the
series of layers piled upon her right thigh and hanging down
her left shoulder. Such soft cupping around her hips in front
end between the stool and her leg in back, where 1iquid céuld
not run out, and such soft branching of full fold; at her back
atmost rope like in their rounded projection, and even the first
soft suggestion of a saddle formation are only in the original.
Thé;j%éesets of "cartwheels" where folds radiate fiom & center,
one wheel at the back of her right elbow of folds folded over,

the other nearby but with its ocenter on the stool, of folds
sharply cut out from meterial which seems drawn by suction.B ut
most surprising is the chiton. From the oval beginnings as

festened on her shoulders, the folds descend in triangles,whose
diagonel lines are emphaclzed by folding under, then pull out

and swirlz in under her still slightly archaic breasts, and

finally fall below to double back and forth over themselves, both

horizontally and vertically, not as material but as frosted

decorations on cekes. lLong deep striations of the left sleeve

further outline the figure, and the scalloped edges of the

right sleeve and its delicate finger print show even more clear-

ly the "pastry” influence.Summed up the drapery of the new

Greek original is soft with a variety of types of folds, some

some sherp, some regularly parallel, others branching

rounded,
but €ll with a ehar-

others doubled over themselves,

and still
s as though filled from within, which is not

scteristic fullnes
woolen, linen Or silk; &
¢+ round esnd full these folds arey, they can not

natural to nd was hardly suggested by the
copiess Yet howeve

hide the soft feminine body peneath. The great contrast between



The three Penelopes proves that Greek originels and Roman copies
can not be coumpered on stylistic grounds,and necessitates studying
the new original with sculpture in Greece.Since the head and

arms end feet of the Penelope ere not preserved, drapery nust bé
the besis of comparison.

The regular perpendicular ends of the himetion at her knee
and shoulder at first recall archeic art. But for example the
maidens from the Yemple of Apollo at Delphi just suggest folds
piled upon each other, for the plane remeins flat, and only
deep undcreutting separates fold from fold. But on the Penelope
a series of steps leads from the fold underneath to the one on
top, giving to each & natural thickness.

Certain drepery characteristics of the Penelope might be
assigned a metel origin, such as the deep cut grooves outside the

right :
breast, the folding under which begins at the fastenging of the

N
sleeve on the shoulder, and the sharp edge of the himation in
back under the right elbow. sll these are conspicuously absent
on the belphi Charioteer, but what is least expected, folds even
thicker and more like rubber ballons filled with water are under
the blouséng at the waist of the charioteer. These are clearly
seen only from directly below and therefore are not apparent
in photographs. Here as on the back of the stool of the Penelope,
the folds must double back and forth upon themselves so fully
rounded thet & sharp bend 1s impossible.

The one short ineision, which was later to become so popu-

lar, is used on the Fegnelope over her right thigh and on the
charioteer'sright sleeve under the strep in the seventh rounded

fold from the neck.Ilt cuts into material which had already be-



come so swollen that such an incision-was necesseary, and whieh
putts out over the tip of the incised line. The charioteer has

& coumperdatively small number of round folds at his waist and half-
way down the skirt some of these are forced to fade out,usually
at an angie, to meke space for the less numerous and more widely
spaced folds at the hem: To produce this resuli the sunk interior
of the pleat has to be sucked in towards the body like under the

Penelope's breasts.
There is a large series of peplos meidens of aboutX this

period. But all af them are the opposite ofnthe delicate and
graceful Penelope excepl for the Parian Niké. Similar in marble

and size,the differences can be explained because one is a mature

Tomic
figure and wears avbewic chiton, while the other is youthful

end dressed in a peplos.out the fall of the heavy end folds

over the Niké's left shoulder is the same as these over the

right shoulder of the Penelope. Soth have the scme widely speced

outward pointed breasts, &nd drapery which swings in below to

accentuate the curved form beneath. Slight folds, whieh in
angle of

profile would show the seme . projection from each side, were

used for the back of the Fenclope end the outer left leg of the

Niké. Though each has lost his head, the thickening of the tilt-

ed neck on the lower side and the horizontal hollow seem closely

related. This Parian Niké holds bunched in her hand bits of

drapery, with one short incised l1ine of the Penelope veariety,
and folds sround it which in their thick overlepping and doughy

substance are very close to the pediments from Olpupia.
Occassionally a fold made of & long continuous rope, which

is so swollen that in cross-section it would be half spherical,



becomes too enlarged to continue as a single fold and therefore

divides itsell into two folds without loosing size or chenging

dwceetion K
&8 under the Penelppe's right arm. Un the East Pediment at

OUlympia such branching is paragled just above the right ankle of
the Zeus.4 groove may slice into the thickness to cut off the
new fold or the branching mey be in the form of a wishbone but
in both the offspringing folds immediately havéﬂthe same round-

ness and thickness as the parent folds.Good examples are on the
10

legs of the kneeling charioteer and on the thigh and ankle of
2

the youth. Both corner figures of the West Pediment use branch-

b)
ing, one on the ground and on her left leg near the knee, the

4
other from her back towards her knee.

This drapery which seems to have been filled from withih,
is of such heevy substanc thet when it spreads upon & flet sur-

face, as ground or stool, it doubles back, folding over itself.

Though they remain longer end thinner in the Penelope at her
pack, & closc resemblence is o be seen under the left knee of

1
the kneeling cherioteer and below the left hend of the youthy

For the most peculiar ends on the front of the stool there are

no parallels at Olympia.
Over the lap of the Penelope, though they retein the soft

edges of the more common type, ere some folds which seem starch-

ed, so that they c&an no longer curve but must be stiffly bent.

Exactly Fhe same idea was reuponsible6f0r vertical folds below
the left breast of the Lapith maiden. There is & similar sharp-

ness in the transition of folds from a horizontal to & verti-

Die Skulpturen des Zeus Temples zu Olympie,

1 Busechor and Hemann,

Athens, 1934,pl.IV. I
2 P1,AXIL,’ ] 5 PL.XXVII,
3 P1,XXKLV, 6 P1.LXXIV.



cal plane as by the thigh of the Fenelope and between the o
=3 1 s 3 3 - l z
of the maiden on the “ast Pediment. Sometimes two Neevs tolis

are separated by two long hollow grooves running towards eech
other from both ends but not meeting in the center, so that a
puff is left which joins the upper to the lower fold in exactly

the same way as the branching is effected. At Olympia this is to

be seen at the waist of the 0Old Seer.

Short incisions are common, but for example at the back
2

of the waist of the kneeling maiden from the Last Pediment,
of the many incisions only one is of the Penelope type. It is also

5
found on the youth under his right leg and on the Lapith maiden

who again has many of the ordinary type at her waist, but only
two of the correct form which start from the line marking the
separation between leg and hip. For the fingerprint just above
the incision on the FPenelope there is only one parallel at Olym=-

5
pia, on one maiden above her left heel and in the overblouse at

the back.
Folds, whether represented &s grooves or as ridges alone

comprise the drapery. But e@ccassionally the materiel has been

given the quality of real cloth and the folds have become
additions, so that the space between rather than the surface

drawing has become important. This shifting from the linear
plastic ground beneath is seen between

ridges or grooves 1O the
¥ : Of the Pevie lore

the right th&egh, right leg and bench at the back, and only once

by the ankle of the crouching maiden on the Last

at Olympig,
n of the folds towards the body

Pediment, Similar is the sucking i
so clear under the right breasts

as though the cloth was damp,
of the Penelope, and though not accompanied by the same fold

1 Py.XIX, 4 P1.XLIII.
B Pl1.XEL; 5 Pl.XX.
3 P1,XXV, £ P1.XIX.



arrangements, to be seen on the left skirt of the Hippodameia.
Broad end folds whose soft edg.s are exactly parallel, of

the same size at top and bottom end finished in slight curves,

elmost twice as wide as high and set absolutely horizontally,

are found three times on the Penelope, so it is not accident
Zast Pediment the

that swallow i@l ends are missing. On the , old seerl not only
has this formula but the same amount cut out under the curved
edges to throw shadows, & narrow raised hem down the straight

edges and a hollow down the center.It is the same in the Lapith
2
meiden who wears an Ionic chiton but even more exacthy par-

allel to the himatiomn of the Penelope are the folds over her

shoulder, in their slight turning back, in the proportions of

the ends and in the undercutting. Her skirt is made like the

Penelope's, Of narrow pleats evenly arraenged, where two shallow

grooves, nearer the edge than each othep)run down the leng{®

of each pleat, and each pleat is separated from its neighbor

by & narrow channel. Long slighply projecting folds, brought
evenly to & point from both sides, a&s under the centaur's

left leg, &are comparable tO the back of the Penelope. The
chiton, for close exemination shows that the artist intended

the projections to be the folds not the incisions, is compar-

he Penelope only because there are none which are

able to t
these two are

closer. Of all the Olympédea pedimentel figures,

the closest to the Penelope€.

Since the Parthenon metopes nave such a variety of types
of drapery it is not surprising tO find a combination of folds
gests the Persepolis figureé. The closest is &t the

whiech sug !
av ;
number XXXII, whereAﬁhe femidber

corner of the North side,

1 Buschor and HMamann, opscits PY.ERER

2 P1l,LXV , .
: B%itisﬁ lMuseum, The Sculptures of the Parthenon, London,

Pr.25.

1916




short incisions with a puff at their ends, projecting folds
which are long and fully rounded, bunches filled from within

doubling back over themselves, and thin chiton folds,which
are regulerly emphecized by deeper incisions,wﬁgich "wiggle"
in imitation of the greater folds. Material held close to the
body by suction..from which sharp folds project are also behind
the right arm of the standing figure. Found only here and on
the Penelope are the folds which radiate from a fixed point on

the chair and are neither raised or sunk, but made of folds

folded up from below.
Trom such & detailed analysis it can be concluded that

sometime in the Ilransitional period a new type of drupery

came into Greece whose characteristics was a fullness of folds
It manifested itself in different ways, such as at Ulympia

where doughy drapery gprawls over body and ground alike,

hiding them both, or in the Yarian Niké where doubled folds

alone seem filled. It begins &s early as the Delphi Chariot-

cer and lasts as late as the Parthenen metopes. It was not

predominant as proven by other Parthenon sculptures and such

reliefs as that from “leusis where it had no influence: Since

Roman copies are of absolutely no value in discussing this
Greék original, it 1is only worth remarking thet &t one period

sueh rounded rope folds and full heavy edges and doubling and

redoubling were revived for Roman togeaed generals and draped

ladies.
It has been an incorrect assumption based on the Olympi&
seculptures, where indeed it is true, that this preference fer

full folds is accompanied by ijack of a body hidden beneath.

Also to be discarded after a study of the Penelope is the

common opinion thaet this heavy style was the entithesis of



of delicacy and grace. Because the Ulympian artists handled the
stuff somewhat clumsily and because they employec the many
different arrangements all in the same manner, the great ped-
iments become understandable as a local menifestation of a
trend all over the Greek world. In other words, the subtleties
of the Penelope drapery, the innumereble characteristics for
whieh no parallels at gll could be found, and the greater ease
and better execution of all the cheracteristics for which
slight similarities have been noted, place her at the center of

some great srt movement im which Olympie was only & faint

echo.
Athenian artists had reacted ageinst the "Ionio" trivol-

ties of drapery and sweetness of expression in true "Doric"

carnestness and had evolved a strong and sturdy style, accord-

ing to the gemerally accepted opinion. But the islend marble

does not suggest an Attic origin for the Penebope and here
already beautifully developed, though in a different 32§i3:v&(

are features whish we are accustomed to,associate with the

Parthenon sculptures, combined with an occassional Archaic sim-

plicity &s the himetion ends and & Transitional concentration

on clerity of outline sueh as Myron's Discobolos.
luence which came from the East? When the

Was this new

drapery, another ing
origin of the statue shaell have been determined and its artist
1 be possible to see & center of art and & style

nemed, it wil
ined before the discovery of the

entirely unknown or even unimag

Persepolis Penelopeé;



